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t??#itT. I q( ^1^^ i^'m^i^ #1^- 
to^ II" 11% II 






o 




; ^RiRRt II «qiRi'f^5i^ ^ viwrnm 
nl^t I ^>wiT %^h f^^H ?# "T^ gRinf^ 

^ ^"fRl II HiST'^R^PTl 11 ^ «ri^ 

g?^ ft W f?^^': II JfPT^ "^?[^?^W* 

ip^i^il 



^\i\^A nitwit ^«<»j©lfni^ 

?!nr»ft^ f?^^' 11 ^t ^^?h; ii "^i^spirr ^^' 



^5^T^ ^RHT^ TfJ^ ^'W? 

?R^: ^^: 'J5^ ^ |^HUM«(It*i. I 

i5»T(^ ?jR?ra5 w^nm ^M^ w^i f^- 

f^TT^'T^^^HHIMItHplM 

m4l^^'«^W'<lH^'*ai<^^M I H, IIWII 

fnf^ II ?ri ^^l^^ft^ %^ 9!iT f? ^- 

«P 11 ^iR^Hm^J II ^«i f^^m R^HI: tR- 



5IRI sft^^^T*. II "^^ ^ofjf" ff^ ?nrm: ii 

«<nwis Jim w ^'Ti^ I %'^\T^ m^^ni^ ii 
^mA: I ^^i w^^^^ ^rit ?i^ ^e^i f^» ii 

VKim^Mf*)4 ^M^M^^cl^-iiimi^ IIV<2 

^fii^wici II ^m^^K ^§iRt ^\^ wm 
K^ I * ^#R^ ^t ^m^i ^^^ II " fi^ u 



mifRM'fTS j^: II '* m ^?ri^W " fc^ST^: II 

9"^ fPR I ?R^ RiciRr f^^?^4: II 
If^f^ II ip^H^fNi f^<m^'^ I ^ 9 

fT^f 5(TO II " 5<I ^fH'TI ^m " ^^'TR^: II 



;rei^^ ^»iPi^ " ?fci ^taiRq^: II ^"^JiT-' 

sN ^^ ^^i vn^i 1 5f 3 ^l^^?^'^': I 8|??r: 

s^Rr TR: II 

w^ sii^fl »r5^«^ II r^Hq^ 1%^ II qi 5ir- 



^H'f'^y W^ >T^: ^Rf^ ^ l <<<<l<ft 

^'n^^^n^'npr^'mnT^f^RfTm ii '^^ ii 

m^' II ^^r ^ir?i f f^ T^Ti^^TiTf «wTj^<i«n>Jr 

wTi%^*i?cRafljf ^nn ?i«n Tr^ ?t ?i#qTf^R^j^ i 
«iR ^a!^ iRil tB¥^m ^mn^^ TfcRim- 



ffwr: 11 8f«nr ^*n: m^-. n <» ;jif^: ^\\\^ 

Rsftq^s^^ Uvwi, II ^ 5^ II 3is^^»T^7 
^1 'd^Jf^q 9^f^^m %i\ f ^»n ii " ^^ 

|^^f?-"??*T1^5ll ^'Tt?^?f?l^ f^^ft^ ^^^^' 

^^^^vfl%^^ ^Ti ^qffc ^>rf^ ii ^f?l^ ii 
^ T *Tfi<l " ^11^ ^" fHr f^i^ II ^^t 

«^«T^ II 

im^iWM^(MHH><^ it ^ fTr»?Rm.ii^\u 

c V^ U ^ ^«RT^ mi% ^1% ^(^ HC^ 




^ f f^ 11 ^1^#PI?J ^^«i: #P 11 " ^Tt 

^x^w II ^>i^«n argrR^t^TT*. ii " jow 

^Vill%%ffPl#n: f^ II ^"^ ^K II ^- 



^: ^ ^ ^^^% " ?f^ m^ 3^^ ^T- 
?I^ II ^i5r flm^ f«if? ^qif^f^g'^qT 

f^ II " ^^' ^m^' " ff^ TRr* II ^Til- 



^ 5n*^^ T>^Rf w^TRl ^i \^\^K ii " »rmv 
wq^: wf^^ W^w fs^'^iF^^ fl R^"^ ^' 

•Rspqi^ 11" ff^ ^*3TW^^ II 

^KN'^ Tfr»i^5 ^nrwrTJ f?f«rT'»fT: 

ii^4d i rMl^!iiI^->i^1 #r^ f^^tftfir? I 
^f'ft^ 5T5 ^^^^4:d^ ^ 'awRJ ii^^ii 

5RFF?I |f^ II t ^. ^^' ^JtI^s ^- 



M^^ ^m^V" ?i^ R*^- II ^%t ^i%# ^^\ 

»^^^^fT^^?^^: ^ " f?^l^ f 'l^ II 

* mm'- 1 ii5nf^c?m5fif>c^«^ 11 m^ ^^^\ jft^^ 1 
%?reT n«^T ^»fl?iH; II *' ^4^* 5 ^'Ti^ ?qT- 

?l^^: Mcll^: ^nm^ II " 3T«i^5f*T^qt^- 

^#[^^ f^T^^^f^^lNIM^^I^ 

Hf^qB II 'll^qi^flf I?51^^ ^B^^ II " 3T- 



i^^f^ ^11 "^^ II 

JR«TRi ^I^t ^qqt 'I^ WJ II ^^^ sRJf^- 



^t' I ^^ 



*l4«*iMi%?ni: II 
'^^pq^ ^ ^^ftt ^^ ^nr^ iiH^ii 

N% 5inT# II "^ ^^j^^iH^trnm- 
g^ifl^^: II ^ jqfqm^r. 11 



tfj 3»l*l?'f|5W^ II " ?^ t^K^ II ^ 

Rit*T j'TT 1? ^^', ^|<Jr f|??ff nt'?! »ft^?fPf«i' 
5nn^ *f^q^: II 

^^5T^: ^^<iR^lf^f^"^«fR^^JTn II ^ ^ II 




m^l^KH^H^ 5»II1W ^11 

^j'^hl*! ^" l *iMMAinrd^<Nd<:<< I 

4«il^lv»f^4 ^i^r^'^WhRi^ ^Pt^gp^ll^^ll 
t%1l II t ^^?, ^»TT"T>IFTi Jt# SI'T?^ II 

^^^»n??iT. I f^f i^r^q^* I ^«^?i^'j[»isi^ I 

^^1%?'? I 5THI TlR^^^q^FTI?^ 

^^ t^f^l: ^^h II " ^n mK^\ ^rtt?^ ^%4 
f^ 5*?"^ I 3i%Tt HJRmi^ 3)1^ snaq^" 

^ ^«^^ II ^ ^»t'? %9Rf ^i»f q^ f^l1?t: 
HJ'^S^f^ 11 ' W^t ^'ft^: ' ' ^^^Ki I «i^- 



(, i J * ''4f* 



4: II ^Wi ^^»r«rHNTr^ # ^^^ II 

Ai II 3ig|!^ ^?«r^ ^M ^ jTBrsTif ■ 
^Wrpqj^ifN Ji^{ni;ii *' imm ^^% ^tpi" 
|l^ 'Tm; 11 m^ ^^^^m^i^ 11 ^^t 



f^^ »rm " ff^ '^ ^^f^?i I 'J^Tid*?! ^-^ 
in^Rit iypTR?5^l^ II" fi% 11 

•fl«*IK«MMI oMKoMMI wWt »l^l+fi^Hll5<W^- 

(^ ^?l ^ i#rJ ^mr. I 



« t 
/ 



^^ h^i 






ffl i^^iRq'n I " ar^^'T-" f ?^^ pr»nT: ii 
JimRT ^f¥i# II '%m^ ^ 

^K I i^i "irt 'F#t ^"ft nf^^^ 'T^T ^1 

ai'^r^'f^ #t 'i^ gi^ I 5f55r^ ??i t^%^- 
" 81^ ^«prnTqftoTtJ«iK"'NN«h»C' f?q^- II 



e\>o 



qr^m fn?ii «ft: ^*tm I w^^ ^^ JR^* 



'W^t^ *m'. II II 
^^ II qsn^^RNT 'TRqi f^. I ^?E# 

HR^i wiqi «r5lf«t '^Ti ^ ^^tm'' i ^r | 

^tlMl^: II 



9fR'wn^^»i^%q'qt'TtTTi%ft^lHiiffd^ ^nf^a i 

^ird^NI^^H<RldI'^TiM<liy^Ni: I 



^^S[«flT«^^ ^ni%j H*^>Hi^^5 II ^ II 
^ 9#i<Ti tiR^iTi 3W' Ji^«rp^? f^mf^ 



^^^^ ?i5r RQsm; i ^"^i; w wi ^tj^i^ 
Rr?n5?iiif^g€NTnR*T^^ipn#^'mi[^5^ - 

»T3 ll" ?ra *if3[lT<iT^ 11 
♦^'^ i Rt^i : ^Rj<^(^|RR. ^«^HMI iT^- 
^ ^ f^KI"IIH^dd^ l^ Wm 4\\{^^W' I 

HiSt^ Tfttf^TTTOTf^ '^^ Wr^-ll V^ II 

g^?^ f?^: I wm ^^m-' ii "^^^i w^h 

Mlt» ^?ltit^$J ^s^BT: WJ' I ?l«ns5?l€ 
cJ^5 (t^^?q^«^: II ^ II ^Ti T'^Rlilt 

I%^?II9 5(?/*ll^^^iT ^' ti^^ ^Wk^^'^A- 






W^^W 



(^ I ^fl ^^JtN: II " M ^^ W^ 
fq: II fcll^I^fl^f?^ II g ^M^^R l ^'T gj^ 

^ i V^m! 5T^^3rg^r^h5?5iT?i wn- 1 



^tps^ 5^ if^H I q^: ij^ q^T asRiwM 
*T^ n" ffg »ito>Tt II 

^iiflt" ?{^ ^«q: II iTr^iMi nfm «1^ 

^ri^t ^?l#^S: ^oMHWI*. ^r?T» I OTI55^ 
?l^ (Mlt^l^W^: II ^ II ^^Ti ip^Rpil! 

iii#n ^^ f^ 'nifr gff»ri'»r' w^ 11 msSi' 



'^l^^'Mt-ejjf^dl^f^ ^ f^HIMi|y|i 

(^ I ^fl ^^JTITN: II •' M ^^ W^ 

^N ^^^f^ " ^ fk'^' II iNr »p^i 5ftf!T- 

fq-. II l5l|«^?N^fr^ II cl^M>5i«^^ ^^ 

5i«?i^^ u f»'(^ f|»n^fls 1 3T^r(^jt^t- 

«c II " aifVi^^^Rns'it: " iB ^"^rt II mJFM 

^!'?^^Tr^J^rsT)9#1T 'Rf^ II 3T5rTf JfHI K^n^' 



^^m 11 " m^k'^\ H^mtcl: " f?^^: ii ^v^ 

R^ «ff^' I ^m^ ^wi f^?5^ II 
«»^r«?t*Mf^d ^^3^3i^^j^^'Tf^«^'5[frp?TTt i|y>ii 



9^: I n 



f^^n^i 

^^[T^m «fT^^M«<«i ^tP^ f^R^lpH ll^ll 

m^^ II M^i«^^wi*i I ^ m^' w^' II 

?i^t^. II i^^^'rMm^M^^!^ II Rsr- 



i^'Ti^i 



^i h ^^\m' II "^R# tI^^i ^5qr ^jtrI^pt 



3*. I e^ai ^S^pTI ^^g" 







1^1% 'T^ ^^^ m*!* #5^f ^ ei^ »R^ T«T^^- 

wr ^f ^s rRh^* j(^?rE?i5r ^^ g?nPr ^<?f 

tf^<^ ^^^ ^q^ I »TPl'l(^cJM-4llfiiJ?Tf^- 

|^q»il*rerf^iit vm ??q5iftqti f?q^t ii 
H^i^ II qsn^Hi ipiTMt ^w I ^# 



^^ B^f^ >?fiqi%^: II "{Mil :ef^v-^g^' II 

^«t^^jii«t: inf^q^ ^5f^ 5r f^T(!r:ii 
^ cifl a^q ^^ro[|[??i 3?i^-?if?itf^ II fiH 

II? ^^qiPi g's^qiq* I Bwiiqi^'^q^' II ^^' 

%?!% 'TR*. II 

T^ qi|* ^Miipq^ f^^i; 11" fRi ibi# ' 
5'sqTO ^ f^^^^jMyiMi i^+c'ms^i 

^: |r^ H4><^H««I^ I M^4M ^^^^mii II ^^ U 

?m ?i% II q^iq^^iqf f^^r ^rt^ m^ 
^^mK, I qRqqq«55T^ag, 1 ^rq^rqli^frrnTq^^ 

^q??r ?^ I «i^^ H^^RT q^^l q^^rf^- 




^^M [ '^<<4^«l'*>'lf^d1 l «l l <iiM'<;K€^ : IK^II 

f^JFRq'i: I \^m i^^'Ti" fit fsi^m ii 
sr^ ^sFR^qpg f%^ "aK^jf" f?q^T f^T>t 

tt ^^ ^Mh^' II 3R»?If l^^fRTdf^ II 

" f^i^:" f]^ # ^wm-' II ann^ 5?j^ i 



l|«RW ^^A'- II pq^ JIl':^t^rlR^%. ^rlT%- 

m^ »F?Rf«- ^ws^ici m' II 

^ -^if^H'Mi+rlRl^M^ylMMHHrr 
?A^v*MI Rl+^+M^: f^P^^^n^*- I 

^(^ II 3nlir=»r<lTnn^ »r^?iRi^^«: 

a^^ I S^T'ft?^^: I JTR^ m^HHO ^i««n^|?«r 

ffa ^ntei'Tifl; 11 

*n^l?l^: *H+«h4^l^»'l*^^r^- I 



qfd^^n ^^Pr'I ?^lq: €\^\fiW' i ar^diKi 
g^nfto 11 ft fi^T^ ^^^HFqi^ppn ii f- 

?^ ^ 'T^l^t fn^ ffei tgl: II Wi %^m 

'n^r^Tft^R^R?'?^: II ^T«Il'^ 'ft^T %cl?lT 
qrfj II fi^??»TR^I^f^Kr^ ^'W^ I ^Wil- 

tq«3^w fi«?^si^ ^ii^?n^ wR»TM[?^^iRf^ II 



m^*\ "^i 






9^ 11 '' 3i«T %ff^ I ^^c^r^^^^^* " ^K^^K', u 

??^«f*. II qii^ gf ^c^\^ \^^{i(^\^\ %K^A' ii 
^TTf^Pr^i«ft I ?tf ?iinff^cq5riR ^^«iiJfi<T< ii 

5gnr%cit " f?q?To ii si^qRcif m^i ^vm^ 



W^iwiR I T^ifi ^r^^if ^icR^ i5f«5!m«wl ^- 

9i(^'tl «r^ I ^a^(^$?^^*. II ^^ ^%^ 
flit sil^^ 5«iwip" ^tqire* H ft^^Wf 



• ■ ^ 



wr^m^ ^5W55n TJ^^Jtsr ^ 

Tf'iiJ'^ II '?^)^?i^R^m?ra: II ^fwi't'flRt'H: II 

i%f^ ^«it an^^ 'Ri^ ^«flT^ ^q^( 5nT 
^^^ II *'^M ^€^^^' Tirn^'ft 
Pr^." f?q»?r. ii qfi ^ j^ ^^nr^^r^Ffti; ii 

^?^ JT«T^Rr^ x^w^ f^«T{ I 



«?!: «qR 5F^«TH ^qlrlH ^^ cl5^«T ?IH 

^^^t^' II 

^^ II g-f^ ^511^ I fr ^ <[f(t II "^»t 
?^ ^ ^" fr^v II "fmt g^R^Rt* ?i^ 
^11 mm 5^' II *'5^»n %JT'n5*R?n" f^- 



f^"^: II Ri^W Vim ?^ T^: HI \^^m^ 

?^ T?l^ ^H! mnt '?f^ '*rT??I^Ji; II ^TF^- 
^«t#sf^ ^m^J H'Tt^'il- I ^r^l' -Rf^Rift 

'^^ ^^ ^1^1^ ^\^W' ii" fw II q^ ^[^ 

• , 

i^ ^WT' II "^R^?^-" fc'TTP?^! #ig[ II 

m II 3^ci^ 'I? f^«i^^f^T'3^i^«[^ I sfol- 
Trv?^^?qM% I qi^tniT 3Ti?r[ gi%j ji»titRi$7- 

Mn%^ ^^^ ^^m^M^m, 1 g«Ti ^i(^<{- 



»r«i*i^^(<rM't: I **^" ??qil^s[^^^r?i^ #rj II 

i^\i 11" f?q(^qRT?[ II f i^i 5^5 te»Tf?^ 
f 5»Ti^5 r^«5 Ts?Rg ^^5 R(i%^r fiii^^^- 
%JT»n'^m ^\^^^\ qf^nitou "f^R^nwr- 



# PiHHrlH, I "^f^^flVf?Tto «JWT^I 
t^' II "^- ^55^1^ ^" f r^^d ^^ 

«^%^tst ^^ g^i I f% ^^^H f^pq^ I 

.^^ R'dl <»M<*M^ II ^TT^««H idHKI'mig^f- 



1^^ ?I5 ^ 'TRI*^ I ^?^5#?lf ?^^M- 
i^mi II 'TaU W^ l*f^?«Pl: II '* 8Nt»I^- 

^?if f'ff'T " f(^ ^'Kf«r q^ II ^ ^mm^ 

*^ fTT^Ifrnftf^i: ^: " ffc(^J??qtf: || 3T?IJ ^m- 

Wt^rf^Tt^rt^i^ «n?: I ^^ i^ai ^ II ^- 



ffsriR: II " qi^RS^nHqiei^^ " ff?l ^.u 

1^1 W^^ *l^*iilli*IMI I 

d-^Mij?! 5nrTO%tt ^kRi^t *«lf^^ 
Cmt ^i«':«T I iT»T 'TR q^rnrr^farj ^TP^^r^RKt- 

H ni'Tlf JT'T'^^llR II *' ^^\ " f^ qi^ ^ i^^- 
'f- II ^^S^^^ffJ ^m 'T^Ts 6T II " i ^w- 

^ »ng^i^^*. I gpnic— " Ti^iiTTjqiTTinnS 
^^^i^' II " fi% II ?i«n 5nfH^#*. fH«rair* 

mi I ^'f ^t: 5^: 3^: ^^iTM^I mR^ I 

^'(tciM^'^ii ^mr^ ?T I " 3ns*l%- ^ ^!i^" 






rffRT 



'^HF^^^i'^: II k^.^ ^R^WI^l^ II 

iprf^ ^r^<i?i siRT^T ^s^^^\ ^^ m, i 3?«t^ 










o^ 



«Rit ttf'T'ti 5if|?isqi%Ri mm I gf ^??nft »r- 

^im: 1 9^^ta)^^^>n^i|qlPtJ!K ii" ifei 
^Rit II f^^A ^ f^ »m: 11 3T^jr <5ini- 

^m^TPi II 

ar^i^t— 






«\ 



?nH:ii'"5^'TifqifRSTs^«n" fr^r. Il w^: 
^^ ffi*. II "^ m" ff^ PraicRiRW JT^nr. ii 




^ ll«i' g% I ^^Mjjf?! r^^^^ ii iiHlJrf«f 
^ inni^f^^c^F'r^q'm^'i'fl mm\ ii m 

'^r 5RT^J 5f§r?f W5T: JRR«I§ I I'.f^lt ^Wt?! 

#' TRt I i#r ^r^ql^^^i ii 



«^ /N. ^ ^s 



i5Rr^5Si%cini; II ^^^^\{^ ^^^ jri*^'' 
fj^f^RRT^^^T^^^mpn's^j^i^ %.. 

^T^ff^j^R II simi^fjf^^- II ^1^ 
^^i II- %5qW^n%^r«p5ii?[r 

i^Pi: II 1^'.*^?^ f^i^TFf '^i^*^; W^ 

"ji^^ ^qt^f^TH;" f?Mi«J«i)iR^f II Jir^nRi 




— — .■■^ '. 



^fig<^« HR: II sim^R^©^ ^95iR^ 
3?r?i fi% II 3?!^ f^^fi%% ?m 119T {^ 
?wm:.ii.^^M^q!tl?i^'^ii ' •^fqii^-" ??^- 

'qM W ?T^T g!T ^5^'^ lafi^^^^l^^rm- 

4«*'li|iIi;?!^?^T<f.^*l'^ I. "^ q5*T " # 



♦ •• •! 



'IT^ 






i • . • • • . ... . . . . 



^ I ^^:^J|icqi 'in'R: ^^m # II =^-^ 

«ii^te II ^f-^iftf^ W w^TK^-tm-iH, I • 



'sft^d^Rqlr w^\i^\ II " # II 

fiitt .1 i!«m«i^ f *. wi^^gjiT^ i gf ???h- 

WCi II "in^s|l?^f|^l?l^ " f?^?T^iJ|??T^MI 







^Kf II 3T9% ^«T ajqifql: i^m ^' '(l^- 

iiwi^^il^cj^wi^ I qK?qnni^?^. ii " Jr^tt- 

f^[^ 5^q:i ^jqj^^^ ^p^ ^pfl?^rf^wPi' I 

ft^ II " ^ II im?'?R?^?HW JFFPi;! m- 
1^ tl«r: I *' ^TTTii^3 'nfl'ni Jet ^re^^- 



■^St^irPT Wi f*T«^!f?^ 'TR* II ?»T5|^?eiT- 

w^ 'm^ iir^ u " 3Td* w^^ ^' 



(J'lftHM: I !^^ 



iifelW^lll «I^i ^**l^ 



r- II «^ ii^«^ II in^^^XH TO- 



Rjfh 11 " ?f?r 11 Miw^HW iR!5iJiJnf-^in 
S^H II 3?w fJl^TRT. JmW ^'tI^ »tI^ ^- 

5I5H^ Tit TfJ: II ?RR?R^ «*>"6|i%«iit. >5r^ 

. Ji^»^: I ^ff»nr?55ipp% ??n^m5% I "# 
i<^ i »<^i ^pm finl-»iWM i % #ff^i 



.■*jw ^HflS-nRMtii"? i#^ 1 >?Sst TOP 



it "?^t 

! i ■ a- 
, .. |g^'ip^.^^i#i^ P^' ^ i'■■fl'l '<''Wl' t^^ li'^^^~ 




«.» » r • • 




' 4 * 



I . .... - 

#T I I 8?fl^ I 3T^ * <l ' 4lm i t ?('l l<P l8 l ^. 

^^^Wr«*ftT<rpr^ I tJ: H^Ai«fimi'^»iT»rafifr^ 

M ^ %5 ^ &ff^if{?^%^ 'nf :• ii ;' 

%T%t*^: ti^^M^HJ V'lHlRlhRiil/lli^ll 




< - 

"TFT ^^^^ ? I 8?^rtWt?n'HR^ ^ ^- 

sS^r^^jrm^ i?n^— "ir^Rrtl t^^ 
?R^Jir. II ^*wiHji'«^4*Sfc^Ri'f \^mr 

\A\\<%\^V^< II 



• • • " • 

wft^g^ni Wi^%: II _f¥^f-^ 
^'R'^ I^ITf -l^grpt ^'tW W\ ^'^ t^^ 

g«nft I gg^'tf^q^q?<tlf?^Tft?n. > » iRNi*jq - 

fti'«nRt^t^5 11 ?ii^«W Mr; li «#r ^# 







*' u" 



^I^ ^rqiplsR ^ '' f^ 5TO; II ?m- 

• W'W?^l^?j: I ?l«n ^-mi^MW^KV I 



JT f 



r^J^fel I ^Pi 



»nl^if^ 1 9^ ^^\^ g'^ i^Pf-??!^^ 

'5^" fx^lT^: II 31^ ^ij^q^^if^'i %»Jl- 
'fifi[^IFm??pi^ g^inftt^: I :WT^f%^R- 
C?R?r l^^-'Sj^f^^q]^ tjoft^^ »T>fl^ %^R^ I 





c_^-- 



J^mi II t ^ #1^ II " ^«WrM'^*l4- 

^^t 1 9#rR^ ^?^^»i?irf^ 5«m^ II 
^^ jfe^i?#nn^ — 




?#rt^ II t f^, HiJI^T ^Pl(l*?H ^R?lf 

?Rt TOJ II cf '^^ ^ i*^<bii5«nf^ II ** f^- 

^itti I tenrt Rr^i^ 3Tn%^ MTr^^rpf 
TPi; I T^JiRl^pR^t I ^ ^^ I ^TTOrr %- 

K^: I '^'C^f^^ ^ ?l«n %f^ 'TRf^i^SlfJ^ 



" ^^ «ng^: f^J " f ?«T»r: II ^apgl f^ II 
"^cIP^ Tirf^at^If^^^" f ?TirT:ll?lfi^- 

^ M^f^ II nm^^i'' ii " ^^ir^ni^: «t^- 
mM II WR^ i^R ^^- II " «jrj w^q 

^ ^ f^ ^^sf^ t^ " ff?l Vfl^ II 
«««^^F*iI^^«IIWII% 11 13(fwRit«IHMfl- 

'TI^fjRq^; II *'^t ^R^ " |f?l qSlf .11 3Tr- 




f^ -I i''4|^lT*liiij^«IHIH^MW: ^at'lf^r^^h' 



« ♦ « 
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PREFACE. 



''History in the ordinary sense of iho word is, " 
as Professor Max Muller says, " almost 
nnknowQ to Indian literature." It is, therefore, no 
wonder if the anthor of this poem, Ealidas, justly 
called the Shakespeare of India has, like other Indi- 
an renowned authors, lived, so to say in the dark as 
far as chronology is concerned. Sanskrit ScholarS| 
however, have tried to prove, though not conclusively! 
that the author of Meghaduta and other excellent 
and productions must have flourished in the middle 
of the sixth century, and this doctrine is supported 
by the following reasons : — 

(1) The earliest known authentic reference to 
him js in the inscription dated 666 Saka or 634 A. D. 
in which he [and Bh&ravi are spoken of as being 
renowned poets; The verse runs thus : — 

' (2) Bdna in the beginning of his work, Shrihar* 

sbacharita. speaks of him as the author of Setuka- 

vya, and as Bana flourished in the first half of the 

seventh century it cannot but be presumed that the 

poet must have lived earlier i. e. before the seventh 

contury, but how lopg before this datQ ca^nnot posi, 

Uvely be ascertained from this, 
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(3) Another argument pointing to tbe same fact 
is that our poet is quoted by the celebrated com- 
mentator of Amarkosa and eminent grammeriam 
Kshirswami in his works with great awe and respect^ 
As this great writer flourished in the eighth century, 
we can conclude that Kalidas must have lived be- 
fore him. 

(4) Another and better argument adduced is 
that our poet had a thorough knowledge of Astro- 
nomy and Judical Astrology to which he makes 
reference in his works every now and then. Instan* 
oes of this are too numerous to be quoted here, bat 
the most prominent of them may be noticed here 
with advantage : 

(a.) Enghu. 1-46 ^fopftii^ncrtt ir^f^irr^??»r^fft^. 

(6.) » 2S9 ^qRMcTT ^Prciqrr^R' gi:f|[irw=?JT^ 

(c.) „ 12-28 firr^JTrror^srer: i ^t^-tp!^ ?«r OH^r^Ct 

(d) „ 7-3) fTOT?OTS?!f f^^^: q^k^ #r f!ftec^9: 

(e,) „ 14.40 mm(^ g^: ^f^ T^r^sTrcTRrff gf^^^nn 

(/ ) Kumar, 7.1 ai^Mt^rt *rf^^^ ft^ ^mPr^TJpn^- 

Now Indian Astrology contains many Greek 
terms and these have led several scholars to believe 
that it is borrowed from the Greek Astrology. On 
the authenticity of this theory, which is however 
yery questionable and on the fact that the Greek 
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Astrology received its perfection after the time o£ 
Plato i. e. after the second or the third century of the 
Cliristiaa Era^ we can base our argument that our 
poet flourished after these dates. 

(5) There is also one internal evidence which if 
Mallinatli's explanation be taken as correct (but this 
is very doubtful) would fix his dates. lu tho com- 
mentary to verse 14 part I he explains i^^ and 
f^^if as being contemporaries of Kalidas and as 
the date usually assigned to 9^^f7T is the middle 
of the sixth century, the date \vhen our poet flourish* 
ed connot but be the same. 

(6) Another date and the one generally accepted 
by Scholars in thiscountJy is the time when Yikrau^a, 
the founder of tho Sanvat Era flourished^ i. e. one 
century previous to the Christian Era. It is an 
undisputed fact that he flourished at the court of 
Yikrama <it Ujjaini, and tradition too has handed 
him down as patronized by Yikramaditya. To 
contend against this is rather difficulty because all 
other accounts save that of Bhoja Prabandha >vhich 
places him at Dhara the capital of Bhoja, agree 
in this. This latter theory is supported by Professor 
Weber, who thinks that our poet was patronized 
by the Raja Bhoja, whose family and race are, 
therefore, spoken of in his poem Rnghu with special 
regard. But this is open to doubt, as the U.ij.i 
Bhoja, the ruler of Kundinapur, the capital of the 
country of Vidarbha spoken of in Rughu, is quite 
different from Bhoja, the Raja of Dhara, with re- 
spect to whom and his capital, Kaljdas h^s not 
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baid a word ia any of his woiks which would noi 
have been the cose \\%A he been patronized by bim* 
There is, moreover^ nothing that can bespeak his 
special regard to the Raja in return for the latter's 
patronage. Besides^ th'e simple love of Urvasi and 
Sakuntala could not have found favour at the 
Court of Bhoja of the eleventh century. On the 
other hand wc can find good internal evidence 
derived from his works in favour of his being patro- 
nized by Vikra ma. His great love to dwell upon 
Ujjayiui, Mahakala and Shipra becomes clear from 
verses 80-37. Similar descriptions of the same ob- 
jects may also be found in his other works. In ver- 
ses SO and 31 he describes the city itself^ with its 
cool breezes blowing over the Shipra. He seems to 
have been so much charmed with the city that he 
calls it the best part of heaven and believes that it 
contains all the jewels of the ocean. His fine des- 
cription of Mahakala in verses 34-36 ia inimitable. 
This clearly shows his long acquaintance with the 
objects described in his poem and his reference to 
his patron in his well-known drama of Yikramarvasi 
was undoubtedly intended to immortalize his name^ 
though the title is variously explained by several 
scholars. 

But Mr« Pandits explanation &c. in his preface 
toR ughu as *' Urvasi of Vikrama I e. a drama of Urva- 
si dedicated to Vikrama" of appears better. Now all 
this clearly proves that Kalidas lived in the court 
of Vikrama, though who this Vikrama was, ia not 

yet ascertained. An attempt has recently been 



made to show tbat wliat is called tlie Era of Vikra- 
ma, 56 B, C, was arrived at l>y taking the dale of 
the great battle of Korur in which Vikrama finally 
defeated the MIonchhas, i. e. 514 A. D.^and then by 
throwing back the beginning of the new Era 
600 years before that date i. e. 66 B.C. But this 
theory is not ananimously accepted. 

It is this conclusion as well suggestion of Malli- 
nath in his commentary on verse 14 that wo can 
depend upon as the only available evidence for the 
proposition that our poet did flourish in the middle 
of the sixth century. 

Kalidas flourished at the court of Yikramadityai 
king of Ujjayini and Pravarsena king of Kashmere. 
By some he is identified with the poet Mitragupta 
noticed in the third book of llajatarangini (history 
of Kashmere). He was appointed Qovernor of 
Kashmere by Vikrama^ over which he is supposed 
to have ruled for about four years. During his stay 
there he seems to have pleased both the Jains 
and the Yaishnavas by favouring their tenets. He 
seems to be a devoted worshipper of Shiva and his 
wife Parvati as will be apparent from his invoking 
those dieties at the commencement of most of his 
works. That he invokes Vishnu in some of his 
works may be attributed to the above mentioned 
cause. We also find him though rarely-invoking the 
god Brahman. Ho is usually believed to belong to 
the class of Brahmins called Saraswats who to the 
present day use animal food as bis *' Brahmaa 
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biifoon,** ill atlendenc8 oa llie king finds no objec- 
tion to tho roasted meat. OF. Sakuulula Act 2. 
^^ :— B?^^c5 fr^^Ti^j.fg 3TfTa gs^^. He appears 
to have been an admirer of field sports and describes 
their beneficial effects >Yith the exactness of a true 
sportsman, cf. Sakuntala Act 2.4. ar'T^n^gs^iTO^'nffC 

Plft^C rr ^'f- JTT'n^C r^»^cfii From his love of describing 
Uijayini and its surroundings though it is evident 
that he must have passed the greater part of his life 
there yet it equally appears as probable that ho 
must have been a native of Kasumere, '/or his des- 
cription of the Himalaya mountains and the objects 
thereon is no less striking and exact. He was a 
great observer and ardent lover of nature. Though 
the various birds, beasts and flowers aluded to by 
him in his poems being nearly common to the 
whole of India, do not assist us much in discovering 
his birth place, from some of his descriptions of the 
Himalayan objects we are inclined to think it must, 
if it is ever to be found, be found in Khasmere. 
Besides this shows that he must have travailed a 
good deal. His acquaintance with the court life 
appears to be thorough. His kings are attended by 
Tavana women with bows in hands. In accordance 
with the generally accepted maxim that ^^ Wealth 
and learning rarely go hand in hand," our poet 
seems to have suffered from the pangs of poverty 
and neglect-a fact ^Yhich we can fairly conclude from 
his devout prayer at the conclusion of Yikramorvasi 
that * may Fortune and learning, the natural rivals 
])Q wedded ia that union which (at present), seem^ 
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impracticable for tli(3 wclf.iro of the good. cf. Vik- 
ramorvasi. 6. 24. qW(RaR^il^?ir^5*Tg,i Hifrf ^^C€^- 

*' That poetry which relates to kaliJas as a poet in 
beings of an otlier world must '^ as Macaulay says, 
** be at once mysterious and picturesque.*' Besides 
nature must be the life and essence of poetry. That it 
was our "poet's all in all " can hardly be refuted. In 
this respect he may bo justly compared to the great 
poet Wordsworth. He was so very minute and 
accurate an observer of nature that we might safely 
ask what reader would not be charmed and his mind 
carried away with the subject before him while he 
is reading his description of the towery summits o£ 
Himalaya decked with the diadems of snow, the 
Peaks of Kailas reflected in the waters of the dark 
Yamuna^ the ripling Ganges laving on the mountain 
Fine, the musky breezes sending forth their balmy 
odours over eternal snow, the wilds, where eager 
hunters roam tracking the lion to his dreary home, 
the peaks where sunshine ever reigns, the musk 
deer, that spring ever and anon from their caves, 
the magic herbs that pour their streamy light from 
mossy caverns through the darksome night, the wild 
kine with her busy streaming hair, the fierce ele-* 
phant, the startled deer, the lotuses that lave their 
beauties in the heavenly Qanges' wave, the mountain 
lake, the clefts from which bitumen flowed, the 
melting snow and the cool gale. Besides this shows 
;^ 80 g)cat an observation and familiarity with tho 
gorgeous scenery of the Himalaya, Mountains tbafi 
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we have every reason (o suppose that he must have 
spent the greater part of his life in their neighbour- 
hood. We find the idea of a living safifron flower 
only in his work. Pomegranate and rose^ the usual 
subjects of comparison with other poets^ are no 
where found in has works. Usually ho compares 
women's parts with the loUowing ohjects : — 

(a) Their lips with coral hue, tHe petals of the 
Nehimbeum, the ripe Bimba, or the Patala floweJ| 
or the budding leaves^ 

(6) Their teeth wilh pearls, 

(o) their eyes with deer or wine (in brightness) 
and with lotus (in beauty), 

(d) Their faces with the moon, 

(e) Their thighs with the plantain, 

(/) Their knitting of the eyebrows with waves, 
and has their teeth pointed, button heavy, waist 
emaciated, navel deep, breast projecting, and gaife 
slow. The generally makes them write their love 
letters on the rind of the birch with mineral dyes 
or on leaves with their nails. His language is 
simple and flowing and rich in unparalleled similies 
and general truths. . His metres and grammatical 
constructions arc plain and generally known. He 
is justly praised for the happy choice of subjects and 
the complete attainments of his poetical intentions, 
for the beauty of his representations, the tenderness 
of the feelings and the richness of his imagination. 
Se shows bis acquaintance with the Chinese pottery 
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anil silky and refers in one place to the true eatisd 
of Eclipses^ and the iuflaeuoe of the moon over 
tides. 

Among the poems that imve ever been composed 
in sausl^ty Meghadata stands first. Short as it is^ it 
transcends every other poem in its completeness^ 
its simplicity of plot and its exact deliniation of 
the softer and nobler, sentiments. As regards the 
flight of imagination tenderness and delicacy of 
sentiments, profussiou of poetic imagery, grandeur 
of description, abundance of pathos and smoothness 
and felicity of expression as found combined in a 
single work, it has, we have no hesitation in saying, 
not only no superior, but indeed no equal in the 
whole range of Sanskrit literature. There may 
be poems or detached pieces of composition which 
may equal it in one or another of the above men- 
tioned respects separately. But this is the only 
poem which outdoes all others by a happy com* 
bination of all these and thus stands unique and 
matchless as a product of literature. In this poena 
the poet touches with a matter hand and portrays 
with an uncommon skill such a complex character 
as tho cloud in the . form o£ an intelligent 
messenger — a character partaking of the qualities 
of both the animate and the inanimate oljects* 
He keeps up this double character with remar- 
kable exactness even in minute details. And 
we are by no means far from truth when we say 

that in the whole poem not a single discrepancy 
concerning the twofold character could be found 
)vhicb mars the beauty of a connected whole. . 
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Moreover, of all poems written by Kalidas Megha- 
duta is the best and the sweetest. Hero the poet 
takes a bold flight and gives a full scope to his 
imagination which rising higher and higher ends 
in all that is . truly beautiful, glorious^ tender* 
lovely and sweet. His descriptions are not only 
true to nature and thus possess moro than a life-> 
like interest^ but being clothed with the lovely and 
gorgeous poetic garb are singularly striking and 
lull the reader's mind into a genuine pleasure 
which nothing but the unique power which the 
poet possessed can produce. The style of Meghar 
duta is flowing^ vivid and forcible, and is full of 
pathos and passion in the deliniation of which 
the poet excelled. We do not pass a single verse- 
nay a single line, that does not contain a strong 
and conclusive proof of either the poet's love and 
minute observation of nature or his thorough ac- 
quaintance with the human feelings or his keen 
sense of the sublime and the beautiful or his 
versatile mind and profound erudition. 

The poem as a special feature abounds in pithy 
and pregnant generalizations which strike with 
their vivid and impressive truths the mind of even 
manuscript? even the most superficial reader and 
thus render it highly interesting and instructive. 
What man is there who will not be touched and 
cheered with the universal truths contained in such 
lines as the following : — 



What man is Ihero who will not be enlightened 
by: — 

(a.) R^: ^11 H^i'ieg: 2'% JJk^^ "All void of es- 
pence are; neglected. Fullness tends to greatness.'^ 

(6) ^rs^r Ht^n^OTf^d^ m^ ^^^^iXHi **It is better i£ 
the request to the good turns out fruitless than it 
be made to a mean person with success." 

(c) S^q; qRH^^ Pr-sTOKPT^fTr: *'What persons, 
that attempt fruitless undertaking do not become 
the object of contempt/* 

His famous works are :— ^3^, f TO^, ^^^9 Vjp* 
fTc. «TP^^rnT ^ii$c{rt, (^^m^, »n«(t^jrf&Pr?r, Poems of ^r^t^ 

and some others. 

The fame of the poet is so great that even the 
short review of one of his best productions which 
we have taken above may appear to some as super« 
fiuous or unnecessary. Yet regard being had to the 
class of readers for whom his little volume is mostly 
intended, we trust it will not be found altogether 
out of place. 
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TRANSLATION. 



PART I. 

(1.) A certain Yaksha, negligent of his daty, and 
deprived of his godly essence by his master's 
curse to last for a year and heavy in con- 
sequence of the separation from his beloved, 
fixed his residence in the hermitages of 
Bamagiri'^ with its waters holy by the 
ablutions of St ta [and trees thick and shady 
thereon. 

(2.) That loYQ-striken one, separated from his 
beloved with his forearm bare by the dropp* 
log of the golden bracelet^ having passed 
some months on that mountain^ on the first 
day of Ashada, saw a cloud clinging to the 
summit^ charming as an elephant engaged 
in a playful butting against the bank. 

(3.) That servant of the lord of wealth, checking 
the tears which stood in his eye with great 
. difficulty before him who was , the cause of 
producing anxiety (longing) in him, contem- 
plated for a long time. At the sight of the 
cloud even the . heart of happy persons is 
disturbed. lWhat> then, when , the person, 
fondly solicitous of an em brace is far ofiE T \ 

(4.) The month. of ShrOtvana being at hand, that 
one desirous of cheering up his beloved, and 
Abput to sQud the iqtelligence of his well 



doing by the clondj worshipped him with the 
fresh Girimallika fiowera and being satisfied, 
uttered welcome consisting of words of 
affection. 

(5.) Where is the cloudi a colleotion of vapour, 
lightning, water and wind? and where the 
(matters of) message fit to be sent by persons 
of sound senses ? Not taking this into con- 
sideration through restlessnessi Yaksha 
begged of him. Because love-striken persona 
are naturally slow in judging between ani- 
mate and inanimate things, 

(6.) I know thee to be born in the world-known 
family of Pushkaraa and Awartakas^ having 
thy form at thy will| and being the principal 
person of Indra. I, who am separated from 
my beloved by the adverse fatCj have there- 
fore become thy supplicant. For better is a 
request to a person possessing superior quali- 
ties even if it turn futile than one to a mean 
person even if it turn fruitful. 

(7.) Oh thouy giver of water, thou art the refuge 
of the afflicted. Be pleased, (therefore), to 
carry the message (to my beloved) from me 
who am separated from her by the wrath of 
the Lord of Wealth. Thou shalt have to go 
to the abode of the Lords of Yakshas, known 
as Alaka where the mansions are lustrous by 
the moonlight on the head of Shiva, risiding 
^n the garden outside the town. 



(8.) Thd wives of travellers, confident by the 
conviction (that their husbands would soon 
return) with their hair held uplifted, will look 
at thee, who shalt have taken thy course 
through the aerial space. When thou art 
well armed what other person neglect his wife 
helpless on account of separation ? Really 
there cannot be a single other person whose 
life is dependent on others like myself. 

(9.) The favourable wind will gently propel theej 

This proud chataka bird to thy left will sing to 

thee sweetly. These cranes forming them- 

selves in a line will certainly wait upon thee 

charming to the sight in the sky through 

their knowledge of the (happy) time of con- 
ception. 

(10.) Thou, with thy course unimpeded, shalt 
positively see the chaste wife of thy brother^ 
engaged in counting the days and (con- 
sequently) not dead. For the tie of hope 
generally sustains the life of women, full o£ 
love, flower-like soft, and quickly perishable 
in separation. 

(11.) Hearing that thunder pleasing to the ear, 
which could make the earth full of mushrooms 
and (therefore) fertile, the flamingos, longing 
for the Manas lake, taking with them for 
their viaticum, sections of the shoots of lotus- 
stalks, will accompany thee in the sky upto 
Eailas mountain. 

(12.) Having embraced, bid farewell to this 
thy dear friendj the lofty mountain, marl^ed 
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bh Us^^ide'with the foot-printd o£ R^nlia^ fit 
to be Nvbrshipped by men, whoso love, after 
haVinj^' com'e in contact with thee in every 
rainy season; becomes manifest by the shed- 
ding of hot tears caused by long separation. 

(IS.) Oh thoU| water-giver, (cloud)i first hear from 
me who am telling, the patli favourable for 
thy journey. After that thou wilt hear my 
message fit to be taken up by the ear* 
Whence halting on mountains when exces- 
sively fatigued^ and taking in the very light 
waters of rivers when successively emaciated^ 
thou wilt move on. 

(14.) 'Being observed engaged in a startled man- 
ner by the silly wives of Sidhas with their 
faces upwards, afraid whether the wind takes 
away the summit of the mountain, with thy 
face turned towards the north, fly up from 
this place full of juicy canes, avoiding on thy 
way the violence of the strong hands of 
elephants, the guardian powers of the eight 
cardinal points. 

(IS.) That piece of rainbow before thee, chai^iiig 
as the blending together of the rays of ruby 
and other jewels becomes visible from the 
top-most point of the ant-hill, by which 
thy dark-blue body will acquire an additional 
splendour as that of Vishnu, assuming the 
form of a cowherd by the peacock's tail of 
brilliant lustre. 

(16.) Being eagerly looked at by the eyes of 



5 



village women, ignorant of iho ainorotis plays 
of the brows, amiable by love with the thought 
that the result of agriculture is dependent on 
thee and having reached the table-land of 
Mala, fragrant on account of the plough being 
drawn through it at that very time, go a little 
backwards and then again with quickened 
pace proceed due northwards. 

(17.) That mountain Amrakuta will rightly bear 
thee on his head who shalt have quenched 
the forest confligration by thy hard driving 
shower and who shalt have overcome with 
the fatigue of the journey. Even a mean 
person does not turn his face away from a 
friend come for shelter remembering his past 
good actions. What to speak of one who is 
so high as he ! 

(18. j That mountain, with his sides covered with 
the forest mango trees, (appearing) bright on 
account of the ripe fruits, will certainly attain 
the charming condition fit to be seen by celes^ 
tial couples, like the breast of the earth, when 
thou, resembling the oily braid of hair wilt 
have got on his top, he being dark-blue in 
the centre and yellowish white in the remain** 
I ng expanse. 

(19.) Having reste4 for a while on that moun« 
tain, w[hore the creeper-bowers are engaged 
by the wives. of foresters, with a little more 
;quickened pace in consequence of the dis* 
Charge of w^teri wb^n thou shalt baye passed 




thy way a little beyond that, thou shalt see 
the river Narmada scattered over at the foot 
of the Vindya mountain, uneven through 
stones like the decoration made on the body 
of an elephant with colored stripes. 

(20.) Haying poured down rain, thou shouldst 
proceed after taking its water scented with 
the fragrant rut of wild elephantSi its cur- 
rent obstructed by the grove of apple- 
flower trees. Oh cloud, even the wind can* 
not make light of theo possessing internal 
strength. Because every one void of essence 
becomes light. Fulness serves for greatness. 

(21.) Having seen the Kadamba flowers which 
were of greenish gray colour on account of 
the half shooting out of fibres, lo also having 
^'^grazed along the bank plantain trees on 
which buds had lately appeared and having 
smelt the strong fragrance, the deer will in- 
dicate the path to thee, the showerer of drops 
of water. 

(a.) Looking (curiously) at Chataka birds, skil- 
ful in taking in the drops of (rain) water, and 
pointing to female cranes formed in a line 
by way of accurate calculation, Sidhas, 
experiencing sudden and frightened embraces 
from their beloved at the time of thy thun- 
der, will respect thee. 

(22.) Oh friend, I expect delay on every moun* 
tain fragrant with Kakuhba flowers from thee 
desirous of going for my good (or for the sake 
of my beloved). Being greeted after hay-i 
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ing been received by the welcome note by pea- 
cocks wilh their eyes full of jo}% thoa shouldit 
any bow endeavour to proceed quickly. 

(23.) At thy approach, the Dasharana country 
will have the enclosure of its grove yellow 
on account of Eaitaka flowers opened at the 
end, where the trees by the sides of the road 
will be alive with birds accustomed to eat 
the domestic oblations, commencing to build 
their nests, will appear beautiful in conse* 
quence of the rose-apple-trees forests being 
dark-blue by the ripened fruit, and will have 
the geese there staying for a few days. 

(24. Having reached its capital well-known in 
all quarters by the name Vidisha» thou wilt 
immediately obtain the unimpaired fruit of 
a lover. (For) thou wilt drink, in a man« 
ner charming on account of thy thundering 
on the margin of its bank, the sweet and 
wavy water of the river Yaitrawati, ''like a 
mouth with knitting of the eye-brows,'' 

(25.) There for the purpose of recreating thyself 
thou shouldst put up (for a night) on the 
mountain called Nichais, who in consequence 
of the full-blown Eadamba flowers will 
appear as if thrilled with joy by thy contact, 
disclosing as he will, the unbridled youth 
of the citizens by stone houses (caves) eject* 
ing perfumes used at the time Qf sexual 
intercourse with harlots. 



(200 ^Aving rested there, spriukliiig with drops 
of fresh water, the garden -Jasmine buds 
grown along the banks of silvan-rivers, and 
being for a time acquainted, by the giving of 
shade, with the faces of women collecting 
flowers, whoso lotuses on the ears would be 
withered by being pressed at the time of 
wiping away sweat, move on. 

(27.) Though the path of thee lined out towards 
the north be a circuitous one, do not do away 
with thy love for the terraces of the mansions 
of Ujjayini. There if thou art not diverted 
by^yes.with tremulous outer-corners of the 
town ladies frightened by the flash of light- 
ning thou must be considered as deceived. 

'(28.) On thy way, coming in contact with the 
river Nirvindya, having for her girdle a row of 
birds noisy by the agitation of waves, moving 
elegantly by its fluctuating course, displaying 
her naval in the fprm of whirlpool, taste her 
.water. / For , the first words pf solicitation 
(request) of women to their lovers are their 
amorous pfay. 

(29.) Thou shouldst find out a remedy, by which 
the river Nirvindya, with her scanty water 

. appearing like a braid of hair, (looking) pale 
white by the dry leaves dropping down (in 

. her) from trees. oq her banks, (and consequent* 
)y) oh thou f orti;nate one, displaying the good 
luck of thee gop^ to her fifter 9k long time, by 



h^t emaciated condition, B^ti aside hetf 

thinness. 

(30.) Haying reached (the country of) Avantii 
Avhere there are learned men conversant with 
the history of Udayana king, take thy course 
to the aforesaid town of Ujigayini abbtmdihg 
in prosperity, which is as it were a matchless 
bright piece of heaven brought down by the 
remnant of meritorious deeds of heavenly 
people come down to the earth when the 
reward of their good courae of life remained 
but little. 

(31.) Where the breeze goming from the river 
Kshipra, prolonging at dawn the dear and m« 
distinct but sweet notes of sarasa birds, per* 
fumed by its contact with the fragrance of 
full blown lotusesy and agreeable to the senses 
dispels the languor produced by sexual enjoy- 
ment as does a lover who uses fond words at 
the time of his request (for its renewal.) 

(b.) Where on seeing brilliant pearl necklaces 
with costly round jewels in the middle, shells 
and pearl-oysters, emeralds dark green as the 
young grass ejecting shoots of brilliatit spiecks 
so also pieces of corals/ exposed in stalls in 
crores the oceans (stores of water) might 
appear as containing water only. ; 

(c.) Here the king of the Vatsa'couiitiry carried 
away the dear daughter 'of ^Prddydta'; here 
was the palm tree grove of thd' sanid king as 
bright as gold j here, as is repdrtW^ the ele* 
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pbant Nalagiri being in rat, having uprooted 
the post ranaway. Wiiere the people con** 
yersant with the (past) history (of the town), 
divert their friends come from foreign coun- 
tries, by the like stories. 

(cQ. Wliere there are steeds having leaf-like 
green colour, rivalling the steeds of the sun ; 
elephants lofty as mountains and showerera 
like thee on account of the flow of their rut ; 
and warrior chiefs opposing B&vana in battle 
and repudiating the beauty of ornaments by 
the wounds from the sword Ohandrah&s. 

(32). With thy body fattened by the incense, 
(issuing from the aromatic drugs) applied 
at the time of dressing the hair (of women) 
issuing from the windows^ thou shouldst 
remove the fatigue of the journey by being 
honoured in the shape of dancing given by 
domestic peacocks through their love for a 
relative, and looking at its splendour in the 
mansions fragrant by flowers, and marked 
by the red-dye applied to the foot of beauti- 
ful women. 

(33). Being attentively looked at by Qanas as 
having the colour of their master's throat 
thou shouldst go to the holy abode of the 
lord of three worlds, the husband of Chandi 
(Goddess), the garden around which is 
shaken by the breezes coming from the 
river Qandhavati bearing with them the 
fragrance of lotus poUea and having the 

* • • 
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smell of the perfumed powders used at the 
time of bathing by women engaged in water 
sports. 

(34). Oh thou water-holder (cloud), ahouldst 
thou reach Mahakala at any other time (than 
eYening)| thou shouldst remain there till the 
sun has gone beyond the range of sight. For 
serving there the praiseworthy purpose of a 
drum at the time of the evening worship of 
Shiva^ thou wilt obtain the complete fruit of 
thy slightly deep thundering. 

(35). There the harlots, with their girdles jing- 
ling by the stepping of feet and with their 
bands weary by the playfully mored chawries 
with handles set in by the lustre of jewels, 
having obtained from thee the first drops of 
rain agreeable to the nail marks will cast 
at thee the side glances, long as the rows of 
bees. 

(36). Afterwards at [the commencement of 
Shiva's dance, possessing the evening lustre, 
ruddy as the fresh Japa flowers, entering 
into (occupying) the lofty groves of trees in 
the shape of encircling arms, with thy devo-^ 
tion looked at by Shiva's wife with her eyes 
steady on account of the subsiding of her 
fear, take away (remove) Shiva's longing 
for the wet hide of the elephant. 

(37). There at night show the way to women 
going to their lovers' abodes, on the bigl^ 
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: road^ where the range . of Bight shall be 
obstructed by the pitchy darkaess, by the 
)ightning resembling in lustre the line of 
gold (drawn) on the teststone. But do not 
. be Doisy by thy shower and thundering. For 
they are (naturally) timid. 

(38). ThoU| whose wife shall have Ui^en fatigued 
byithe long sporting (flashing), having passed 
that night on the roof of some house where 
: the. pigeons shall be resting, ahouldst again 
traverse the remaining part of thy way on 
tlie appearance of the sun. For those that 
have undertaken the execution of business 
for their friends do not loiter. 

t (39). .At J that time the tears from the eyes of 
women crossed in love shall have to be 
dried up by lovers. Clear, therefore, quickly 
/the path of the sun. He too having returned 
to dry up the tears in the form of dew from 
the lotus-face of day-lotuses, may not be a 
little jealous of thee when ostrncting his rays 
(hands). 

(40). ; Thy reflected form, naturally attractive 
; shall get admittance into the clear water, as 
i if into a pure heart, of the River Qambhira. 

Thou, therefore, mayst not, out of forward-* 
: ness, render her lotus-like white looks in the 

sUape of sudden poppings of fishes fruitless. 

i(41). /. Having pulled off her blue garment in the 
pbape of water, a9 i( slightly held by the hand 
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by her having reached the branches of reeds 
and that shall have quitted the hip in the shape 
of her bank, resting as thou Avilt be therCi 
thou ivilt with great difficulty take the on- 
ward march. What person who has ex- 
perienced the relish, can leave a woman witli 
her bare hips ? 

(42). The cool breeze perfumed by its contact 
with the fragrance of 'the earth heaved up 
by thy shower, which will be inhaled by 
elephants in an elegant manner (accompanied) 
by hum in the nostrils, and the ripener of the 
Udumbare fruit, will blow gently at thee 
desirous of going to Qiri having for its first 
syllable Deva (i. e. to Devagiry). 

(43). Thou^ transforming thyself into a flowery 
cloud, shouldst wet Skanda, who has fixed 
his abode there with clusters of flowers 
moistened with the waters of the celestial 
Ganges. Because he is none else than the 
semen virile^ surpassing the sun in lustre 
deposited by the god bearing the crescent 
moon in the god,V Are for the protection of 
Indra's forces. ^ 

(^l). Afterwards thou shouldst cause that pea- 
cock of the son of fire^ having the outer corner 
of its eyes whiter in consequence of the 
moonlight of the moon on the head of Hara^ 
to dance on account of the thundering swel- 
ling by its eoho.through the mouuntain — the 
peacock, whose feather dropped dowa an^ 
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haying the circles of series of lustrO) Bbowauv 
wears on her ear in union with the lotus 
leap through her parental love. 

(46.) Having waited upon that god (Skanda)^ 
born in the thicket of reeds^ with thy way 
cleared by the lute — splaying couples of sidhas 
lest drops of rain would over-take them 
thou shouldst go down (descend) having gone 
a little further on with the object of respect, 
ing the fame of Bantideva^ which was got by 
the killing of cows and transformed on the, 
earth into a stream. 

(46.) When thou stealer of Vishnu's complexion 
wilt have bent down to take in her water, 
the aerial spirits will, with their eyes bend- 
ing down^ look at the stream of that river, 
though broad yet appearing slender through 
distance, as if it were the unbroken string of 
pearls of the earth with][a huge supphire in 
the middlct 

* (47.) Having crossed her, proceed onwards, 
making thy form an object of curioisity to 
the eyes of the women of Dashapura. — the 
eyes in which the amorous gestures (plays) 
of the creeper — ^like eye-brows are developed, 
where the lustre of the variegated antilopes 
is glittering by the tossiag up of the eye- 
lashes, and which, as it were, steal the beauty 
of the bees following the movements of the 
;^undafiOiVerH« 
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(48.) Entering the Brahmawarta country by ihy 
shadowy circle, thoa shonldst go to the bat« 
tlefield of Eaurawas, indicative of the des* 
tractiou of heroes ; where Arjana, the bearer 
of Gandiva bow , showered down hundreds 
of sharp arrows upon the faces of princes as 
thou dost showers of rain upon lotuses. 

(49.) Oh thou gentle one^ having enjoyed the 
water of that Saraswati river which^ Bala« 
rama, the plough-bearer, while returning 
from the battle through his love for his 
relatives J enjoyed having abandoned wine of 
agreeable taste and resembling Bewati's eyes, 
thou wilt be pure at heart remaining black 
only in colour. 

(50.) From there thou shonldst go to the daugh* 
ter of Janhu (the Ganges) got down from the 
lord of mountain near Eanakhala^ and (who 
was) the flight of stairs for heaven to the 
suns of Sagar, who as if having laughed at 
the frowns on the face of Gauri by her lofty 
foam, seized the hair of Sbambhu with her 
hands in the shape of waves tpuching the 
moon. 

(61.^ Having come down with thy hinder part in 
the sky like an elephant of the quarters, thou 
shonldst think of taking in obliquely (awrily) 
her crystal like white water. Instantly this 
river may appear charming as if united with 
Jamuna not in its proper place, by the 
shadow moving ia its stream. 
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(&2.) Having reached the mountain, the source 
of that Terj river^ having the slabs scented 
by the musk of musk-deer sitting (thereon) 
and white through snow, and while sitting on 
his summit, for destroying (removing) the fa- 
tigue of the journey, thou wilt possess (bear) 
the beauty comparable with that of the mud 
torn up (dug up) by the white bull of the 
' three-eyed-god (Shiva). 

• • 

.(63.) The wind blowing, thou shouldst extin- 
guish the forest conflagration produced by 
the friction of the trunks of pine trees, that 
shall have destroyed (burnt) the bunches 
^,jx^%,^. of hair of wild cows if it were to affect 

^ mountain. For the fortunes of the good 

have for their end the removal of the afflic- 
tion of the distressed. 

(54 ) Make completely covered with the pouring 
of shower of many hails the Sharabhas, who 
being zealous in flying up through fury, 
might jump at thee that shall have left the 
path to the mutilation of their own limbs. 
What persons uselessly undertaking a busi- 
ness do not become an object of contempt. 

(55.) There thou, being humble through devo- 
tion, shouldst go round the foot-mark of the 
god having the crescent moon on his head, 
' distinctly visible on a (certain) stone and 

constantly heaped up with offerings by sages; 
On visiting which, credulous persons, being 
free from their sins are able to get the ever- 
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lasting position of Ganaa after the aVandon* 
ing of their bodies. 

(50.) There the Bamboos filled with wind make 
agreeable sound. The victory over Tripura 
is snng by Einara women in nnison (harmony) 
with it ; if thy roar in caves wonld resemble 
the sound of a drum then the materials for 
the musical concert of Shiva (bull-god) will 
certainly be complete. 

(57.) Near the slope of that snow-mountain,' 
having passed the various particular objects^ 
tbou^ appearing to advantage by the horizon- 
tal elongation like the black foot of Yishna 
engaged in subduing Bali, thou shouldst take- 
up the northern direction through an entrance, 
which is there, which goes by the name 
Krauncha, and which is the gate for geese and 
the path of fame of Jamadagnya. 

(58.) Having gone higher up, be thou the gu^st 
of the Eailas mountain whose joints are 
split by the arms of (Ravana) ten mouthed 
demon^ who is the mirror to the celestial 
damsels, and who pervading the sky by the 
elevation of his lotus-like white peaks stands 
like the cochinnation (horse-laugh) of three- 
eyed-god collected into a heap day by day. 

(69.) When thou, possessing the lustre of oily 
collyrium made of many pounded ingredientSi 
shalt have got to its summit, I expect kailas. 
white as the piece of the tusk of an elephant 
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treslily cnt, to possess the splenclonr fit to bo 
seen with steady eyes like that of (the plough 
bearer) Balarama patting two blue garments 
on his shonlders. 

(60.) If Gouri, supported by Shiva after having 
kept aside the serpent bracelet, might bo 
strolling (on foot) on that pleasnre-monntain 
thon, going before with thy flow of water 
checked insidci and forming thyself into 
wave-like steps, shooldst serve the purpose 
of a staircase. 

(61.) There the celestial damsels will necessari* 
ly make thee^ pouring down water produced 
by the gentle striking of the points of brace- 
letSj serve the purpose of shower-bath room. 
Oh friend, if there be no escape to thee got iu 
hot season, thou shouldst frighten them 
deeply engaged in sports by thy thundering 
harsh to the ear. . 

(62.) Taking the water producing gold lotuses of 
the Manasa lake, giving pleasure to Indra's 
elephant obtainable by the veil on the face 
for the time, shaking by the breezes the 
sprouts of kalpa (Desire yielding) trees (as 
if they were) like thin garments, thou 
shouldst enjoy that lord of mountain by 
sports consisting of various acts, 

(68.) Oh thou whose movement is unrestrained, 
it is not that thou, having seen Alaka on its 
summit with her garment, in the shape of 
the Ganges, dropped down, like a woman 
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tn the lap of her lover with her white 
garment dropped down, wilt not recognize 
her ; who with her seven storied palaces, will 
have at thy time a collection of clouds pour- 
ing down water, as a woman has collection 
of bair tied by pearl strings. 



PART II. 

(1.) Where, palaces having beantiful women . 
and pictares, with drams beaten for musical 
purposes, having crystal floors, with its ends 
licking the sky are sufficient to match thee, 
possessing lightning, rainbow, agreeable and 
deep thundering, with water within and lofty ^ 
in those various particulars. 

(2.) Where women have in their hands lo- 
tuses held in sport, in the lock (braid) of 
hair fresh jasmine flowers strung togeUier, 
on the face beauty reduced to paleness by 
the pollens of Lodhra flowers, on the mass of 
hair fresh Kurabaka flowers, on the ear, 
handsome shirish flowers in and on the part* 
ing line of the hair on the head Eadambu 
flowers produced on thy arrival. 

(a.) Where trees ever bear flowers and are alive 

with intoxicated bees ; the lotus plants ever 

bear lotuses and have a bell formed (around 

them^ of geese ; the domestic peacocks with 

. their ever shining tails have their throats 
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tipraised for fiinging ; and (where) the eVe* 
nings (nightj ever possessing inoonliglit 
dispel the pervasion of darkness and conse- 
quently appear charming 

( b.) Where lords of wealth have tears in their 
eyes produced through joy and not tlirongh 
any other canse^ no other 'pain than the one 
caused by the arrows of cnpid remediable by 
the union with the desired object, no occur- 
ence of separation from any other cause than 
the lover's quarrel (mock quarrel) ; and no 
other age than youth. 

(3.) Where Yakshas, in the company of most 
charming women, resorting to corriders con- 
sisting of white crystals and (consequently) 
decorated by flowers in the shape of re- 
flected stars, enjoy (drink) wine, produced 
from the Desire-yielding tree and having for 
its end the (pleasure of) sexual enjoyment| 
when the drums with as deep a sound as 
thine are slowly beaten, 

(4}.) Where virgins, solicited by immortals, being 
waited upon by breezes cool by the water of 
the river Mandakini and having the heat on 
them warded off by the shade of Mandara 
trees growing along-side, sport with jewels 
hidden by putting handfuls (of them) in gold 
sands and hence to be found out. 

(6.) Where while lovers, with their tremulous 
hands, are pulling aside the silken garment 
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loosened by the knot broken on the wearing 
garment, the handfals of powders thrown by 
women with Bimba-like-Iower lips and 
(being) at a loss to know what to do throngh 
shame, haying reached the lamps (lig^^) ^^^ 
sisting of jewels of high lustre prove (their 
attempt of throwing) futile. 

(6.) Oh cloud (where) water-showerers (clouds) 
like thee, taken by the urgcr, the wind, to 
the top-most story of the seven-storied man- 
sions of it ^spoiling there the pictures with 
their water drops, instantly as if touched by 
fear, skilful in assuming the form of a stream 
smoke, split up into thin particle^ issue forth 
through the interstices of windows : 

(7.) Where at mid-night, moon-stones, oozing 
distinct particles of water by the moon rays 
clear on account of the removal of thy obs- 
truction^hanging by the net work, take away 
the lassitude of limbs caused by sexual enjoy- 
ment of women relaxed (disjoined) in the 
embraces by the arms of their lovers. 

(8.) Where lustful persons with [inexhaustible 
stores in their mansions, in company of celes- 
tial damsels as courtezans, engaged in con- 
versation daily enjoy themselves in the outside 
garden with Einnaras with sweet voice and 
singing the fame of the Lord of Wealth. 

Where the nauctomal path of women going 
their lovers is indicated at the rise o( thp 
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6un by Mandara' flowers dropped down from 
the collection of Iiair, by pieces of sproats 
and by gold lotuses fallen from ears^ by 
strings of pearls^ and by neck-laces with the 
the thread |cut (broken) on the expanse of 
breast in the (flurry) of walking. 

(10.) Where cupid knowing the god, the friend 
of the Lord of wealth, to be personally resid- 
ing, does not probably bear through fear his 
bow having the string of bees. His work 
is accomplished there by the amorous gestures 
of skilful women alone, with glances thrown 
accompanied by the knitting of the eyebrows, 
and most effective towards their aims, the 
lovers. 

(11.) Where the" desire-yieding-tree alone pro- 
duces all the articles of women's decoration, 
viz ; — slightly coloured (variegated) clothes, 
wine fit to teach ^the amorous plays to the 
eyes, blooming flowers with sprouts particu- 
lar ornaments and red dye fit for being 
applied to the lotus-like-feet. 

(12.) There is my house to the north of that of 
the Lord of Wealth, visible from afar by the 
gateway beautiful as the rainbow, by the 
side of which is a young Mandara tree, con- 
sidered as a son and brought up by ray wife, 
and bent down by 'clusters that could be 
reached by the hand. 

(130 There (in my house) is a well, with a stair 
case constructed of emerald slabs ud 9Qvered 
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with fallgrown (blowQ) gold lotuses with- 
glossy Vaidurya stems, on the water of which 
the geese having fixed their residence, freed 
from regret, will not anxiously think of 
Manasa lake (that is very near) even on 
seeing (at the sight of) thee. 

(14.) There on its bank is a pleasure mountain, 
with its top formed of beautiful sapphires, 
and worth seeing on account of the enclosure 
of golden plantain trees ; Oh friend ; seeing 
thee with flash of lightning by thy side I am 
reminded of that very one with a frightened 
heart, as being the pet of my beloved. 

(15.) Here near the bower of Madhavi creeper 
fenced by Eurabaka shrubs is the red Asho- 
ka with its waving sprouts and the charming 
Kesara tree ; the one (of them) is desirous of 
(the kick of) the right; foot of thy friend 
(my wife) and the other longs for the wine 
from her mouth with me under pretext of 
the fulfilment of their longings. 

(^16.) Between these trees there is a perching 
rod of gold with a base of crystal stone fixed 
at the root by emerald stones resembling in 
lustre the young bamboos, which, thy friend, 
the peacock, made to dance by my love by 
the clappings of her hands, agreeable on 
account of the jingles of bracelets, occupied 
at the close of the day. 

(17.) Oh thou clever one, by thesemarks (w«ll) 
^:^Qd in thy mind and having seen th^ concl^ 
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and lotus drawn in form (near) by the side 
of the door^thon shouldst recognize my house ^ 
now certainly faded in its splendeour by my 
absence. (For) verily the day lotus does not 
keep up its beauty at the disappearance of 
the sun. 

(18.) Haying attained the shape of the cub (of an 
elephant ) for the purpose of quick descent, 
and (then) sitting on the aforesaid pleasure 
mountain having a charming top, thou mayest 
throw thy look in the shape of the flash of 
lightning of very dim gleam resembling a 
row of glow worms in the interior of the 
house. 

(19.) There will be a lady answering the follow- 
ing description ; namely, thin, young, having 
pointed teeth and lips resembling ripe Bimba^ 
slender in the waist, with looks resembling 
those of a frightened dear, with deep navel, 
oi slow gait in consequence of the heaviness 
of the hip, slightly bent by the breast, and 
who is, as it were, the first creation of the 
creator, 

(20.) Know her, whose talk is measured and who 
is lonely, I her companion being far away, 
like a female Ohakrawaka bird when her 
mate is separated from her, to be my second 
life. I think that child (woman) suffering 
greatly from separation to be quite changed 
like the frost beaten lotus^ while these heavjr 
^ajrs are passing. 



^a 



(21.) la all probability her face, with its eyes 
swollen by excessive weeping, with its lower 
lip pale by want of coolness in breathings 
(hot breathings), placed on the (palm of the) 
hand and not distinctly visible by the hair 
hanging (on it), possesses the lamentable 
condition of the moon with her lustre faded 
by thy obstruction. 

(22.) Oh cloud). She will presently fall within 
the range of thy sight (will be presently seen 
by thee) either engaged in adoration^ or draw- 
ing my likeness emaciated on account of 
separation and conceived by the mind, or 
asking the sweet voiced Sarika in the cage ; 
"Oh thou possessed of taste, dost thoa 
remember the lord ? because thou art also his 
favourite." 

(23.) Or, oh good one, having placed thfe lute on 
her lap having dirty cloth thereon> desirous 
of singing loudly a song after composing its 
lines marked with the signs of my name^and^ 
having with great difficulty put the wire wet 
with tears into tune ^forgetting the tune 
though uttered by herself again again. 

(24.) Or throwing down flowers placed (collected) 
on the threshold on the ground in order to 
count the remaining monthis of the period 
determined from the day of separation, or 
enjoying my company with its plan of com- 
mencement conceived in jtf mind* ; Mostly 

3 
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these are the interesting ocenpations of 
women in the separation from their lovers. 

(26«) My separation might not distress her so 
much daring the day she being engaged in 
her (usual) occupation. But I fear your friend 
(most be) sufForing from heavier pain at night 
as haying nothing to engage herself in. 
(Therefore) thou, standing at the window of 
the top-most story^ shouldst see that chaste 
one^ sleepless and lying down on the ground 
at midnight in order to cheer her up com- 
pletely by my intelligence. 

(a.) Her affectionate companions will not any 
how leave her^ that slender bodied one during 
the day. Because the tendency of women 
in this world is singularly alike. But, oh 
giver of water (coud)i being at the window 
near her bed thou shouldst approach my 
fileepless beloved when her attendant shall 
have gone to sleep. 

(b.) To be found out^ lying on one side on the 
ground, and pushing aside again and again 
from her temple the single braid of ihair, stiff 
and irregular by tears^ the drops of which had 
fallen on the bed^ and which resembled the 
broken necklace (of pearls), and loosened by 
the hand having un trimmed nails. 

(26.) Emaciated by anxiety^ lying on one side on 
the bed (used) in separation, (consequently) 
looking like the form of the coolrayed one 
fmoon) wUh her one digit only remaining in 



the cornor of the rising mountain^and passing 
the similar ;night^ to one that she had passed 
with me in (sexual) enjoyment as suggested 
by the will like 'a moment^ now long on 
account of separation by (shedding) hot tears,' 

(27*) Oovering over with disgust the sight thrown 
toward the cool rays of the moon come in 
through the window cocks through old love 
(for them) and returned as gone (without 
enjoying them) with eyelashes heavy on 
account of tears and (consequently) looking 
like a land-growing lotus on a cloudy day 
neither opened nor closed. 

(28.) Blowing aside the hair stiff on account of 
simple bathing and (hence) undoubtedly 
hanging down as far as (upto) the cheeky by 
breaths distressing the sprout-like lower lip 
and longing for sleep obstructed (with its 
course obstructed) by the gush of tearS| ex^ 
pecting how my union at least in dream could 
be got. 

(29.) Pushing aside very frequently from (the 
expanse of) her broad cheek with her hands 
having un trimmed nails^ the lock of hair, 
that was tied on the first day of separation 
without a chaplet, to be loosened by me freed 
from sorrow^ at the end of the curse, causing 
pain (to the root) at the touch, stiff and irre«* 
gular, formed into one single braid. 

(30.) That reduced one^ having delicate body, the 
oruaments from which rnngt baye b^en put 
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Mule, and ^Y)lich she will have placed in the 
middle of the bed in a qaite uneasy manner^ 
will neoessarily cause even thee to shed tears 
consisting of fresh water. Generally every 
one of pitiful heart (having his interior wet) 
becomes of compassionate feelirgs. 

(31). 1 know thy friend's heart full of love for 
* me; hence I conclude her to be in this 

condition in the first separation. The thought 
' (inclination) of considering myself fortunate 

doesnot make me swaggering. All that is said 
' - by me will ere long be before thy eye. 

(33). I guess that at thy approach that deer eyed 
one's eyes, with its free motion of its outer 
corner obstructed by the hair, void of gloss, 
with the play of its eye brows forgotten by 
rejection of wine and throbbing in the upper 
part will attain the resemblance of the beauty 
of the lotus moving in consequence of the 
tossing of fish. 

(33.) Her left thigh, freed from the nail marks 
of my hand, obliged to do away with the long 
accustomed pearl waist band by the decree of 
fate fit for the shampooing with my hands 
when the sexual enjoyment was over, and 
yellowish like the juicy trunk of the plantain 
tree, will begin to throb. 

(34.) Oh giver of water (cloud), if at that time she 
be enjoying the pleasure of sleep, seating thy- 
self ne^r her without llumderin^ (bepleased 
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to) wait a while, that sbo having by thancd 
met me^ her dear one, in sleep, the close 
embrace might not be one in ^hich the firm 
grasp of her creeperlike arms round (my) neck 
will get loose abruptly. 

(35). Having roused her by the breeze cool on 
account of thy drops of water, keeping the 
lightning inside and looking grave, thou 
shouldst begin to speak by means of words 
consisting of thy thundering to that proud 
lady refreshed along with the fresh Jasmine 
buds and with her eyes fixed on the window 
occupied by thee (thus). 

(36). " Oh thou that art not a widow (whose hus« 
band is living^, know me to be the bearer of 
water (cloud), the dear friend of thy husband, 
come to thee with his messages (well) presor- 
ved at hearty who by his deep and agreeable 
thundering urges on the host of travellers 
tired in the journey (on the way) and eager to 
loosen the braid of hair of their wives (of the 
weak sexed ones). 

(37). Thus being said, she with her up-lifted face 
and heart heaving with anxiety, like Maithili 
at the son of the wind, having looked ^at 
and honoured thee, will necessarily hear the 
remaining (more) attentively. Oh thou good 
one, to women the news from their husbandS| 
brought by a friend ia little less than (actual) 
\iuion. 



T 



80 

(38). Oh thou the long-liyed one^ at my request 
and to make thyself blessed thou shouldstsay 
to her thus :-*^ Oh thou weak-sexed-one, thy 
companion^ residing^ in the hermitages of 
Ramagiri^ separated from thee and hence not 
(yet) dead, asks thee of thy well-being. This 
is the introductory speech in the case of per- 
sons that are an easy prey to calamities. 

r39)« He^ lieing placed far off, and having his 
course obstructed by the adverse fate, enters 
into thy form, emaciated, afflicted (by separa- 
tion) troubled with tears, undergoing cons- 
tant agony, and breathing heavily by his form> 
emaciated, afflicted, with tears, uneasy and 
breathing heavily by means of those desires 
experienced by him in thought. 

(40). Oh weak-sexed-one, he, who certainly 
through the longing after the touch of thy 
face, was eagerly desirous of communicating 
that in thy ear which could be expressed even 
in words in the presence of thy friends, now 
passed beyond the range of thy ear as also 
become invisible to thy eyes through me this, 
the lines of which are composed in anxiety. 

(41)« I look for thy stature (figure) in Shyama 
creepers, for thy glance in the look of frighten- 
ed deer, for the beauty of thy face in the 
moon^ or thy hair in the collection of the 
tail of peacocks, and for the plays of thy eye 
l^rows in the waves of rivers. But, alas I iA 
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nonoy oil thou liot-tcmporal one, there is thy 
resemblance. 

(42), Having drawn thee angry through love 
(feigning anger) on the slate of ti stone with 
minerals (such as red chalk and others) while I 
wish to throw myself (in picture) at thy feet, 
my sight is blinded by the constantly collect- 
ing tears. Cruel fate cannot bear our union 
even in that. 

Oh child, distanced from thy face having the fra- 
grance of the earth sprinkled by the shower 
and emaciated as I am, the god cupid strikes 
me. Think how at this close of hot season 
could the days with the rays of the sun scat- 
tered by the clouds clung to and expanded 
in all quarters pass away. 

(43). Surely it will never Le the case that the 
drops of tears, big as pearls of silvan deities 
looking at me with my arms spread in the 
vacuity for the purpose of very close (firm) 

embrace ot thee obtained by me with great 
difficulty in my (knowledge of) dream, will 
not fall in plenty (torrents). 

(44). The breezes from the Snow (Himalaya) 
Mountain, that after having broken open tlie 
folds of the sprouts of pine trees^ and fragrant 
by the exudation of their SMp, have taken 
tlieir course (proceeded) to the south, are, oh 
excellent one, embraced by me, (thinking) that 
they must have touched thy body previously, 
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(45). How could tho night with its long watches 
be shortened (into) a moment ? (so as to make 
it feel like a moment) ? How could the days 
also be very little tedious in all conditions ? 
Thus, Oh thou tremulous eyed one, my heart, 
with its desired-objoct unobtaincd, is made 
helpless by the severe pangs caused by thy 
separation. 

(46). Verily (my love), calculating much I cheer 
up myself by myself. Therefore, Oh thou 
fortunate one. thou shouldst not be greatly 
terrified. Who has got uninterrupted hap- 
piness or misery in perj)etuity ? Tlie condi- 
tion (of men) goes up and down like the felly 
of a wheel. 

(47). My curse is to end when Vishnu (the god 
having Sharnga in his hand) will rise from 
his serpent-bed. Pass the remainging four 
months without grudging (having shut thy 
eyes.) Afterwards we shall enjoy our various 
desires multiplied in separation in the nights 
having full-grown autumnal moon-light. 

(48,\ Moreover he said: — " Formerly (once) having 
gone to sleep in the bed throwing the arms 

• round my neck, on account of some indescri- 
bable reason thou wokest up (started up) 
crying loudly, and thou smilingly toldst me 
when I asked thee repeatedly, Oh thou cheat, I 
saw thee in my dream pleasing (propitiating) 
Home (other) woman/^ 
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(49.). On receiving this token of recognitloni 
knowing me to be faring well, Oh thou with 
tremulous eyes, do not entertain anjr doubt in 
respect of mo through (public) scandal. They 
say that affections die away in separationi 
which is something (that is not to be minded,) 
But in the absence of enjoyment, they with 
their taste for the longed — for object accumula- 
ted turn out into a heap of affection, 

(50.) Ilaving thus cheered up thy friend engros- 
sed, in deep sorrow by this first separation 
and quickly returned from the mountain with 
its summits torn up by the bull of the three 
eyed god^ thou shouldst cheer up also my life 
loose like the morning Kunda flower by her 
words, consisting of her well-fare sent along 
withsome token of recognition. 

(51). Oh thou good one, did you undertake this 
business of me, thy friend? I do not think 
that thy gravity is the result of (results from) 
thy refusal. Being solicited (requested) thou, 
though Bilcnt, givcst water to chatakas. For 
tlic reply of the good is the very execution of 
the desired object of the supplicant. 

(52.) Having done this favour to me who am 
making a just request either through friend- 
ship, or because I am lovelorn (helpless) or 
through the desire of being compassionate to 
me. Oh thou water giver (cloud), being possess* 
ed of beauty on account of rainy season, thou 
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mayest roam over whatever countries tKou 
liket. May not thus there be separation to 
thee from the lightning even for a moment. 

(a,) Having quickly come from that mountain 
to Alalca to tell the news, and having recog- 
nised the abode of Yaksha void of spbndour 
from tlie signs learnt, that cloud having his 
form at his will, told all that, sweet on 
account of (its being full of) love which was 
told by Yaksha with great effort, to his wife. 

(i.) That best of clouds ever ready to do good to 
others, gave that tidings, in divine (charming) 
words in order to support the life of the wife of 
Yaksha. She too having received that tidings 
of her husband became delighted at henrt. 
AVhose request to the best does not yield its 
dcfcired fruit ? 

(c.) The Lord of AVealth also having heard that 
tidings given by the cloud with his heart 
melted with pity and his anger subsided, 
bringing the curse to a close, and uniting this 
couple free from sorrow and delighted at 
heart made it ever enjoy its desired enjoyment 
in constant happiness. 
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Verco !• ggf^n^nTTT^PlN'TTRnTf^ l-Words indicative of 
jiLIiorencc, ccsscssion and carelessness govern the 
ablative hence ^^rf9^»KT'inT^:U ^r^y, a sjiecics of 
demigods. There are ten species of demigods e.g. 

B?ircK» 3r^5» ^^» r^5> 'i^** f^r, r^^n^, jjir^, 

i^» ^' iJRRTC^J-iymTipaFff* WC^i i. e. ^q?5 trees. 
HHf^ft 13 identical Avith f^f ^. The residence 
of jj^ in varions hermitages shows the mad state 
of his mind. It is supposed that the poet at the 
timo of composing this had in his mind the 
message sent hy llama witli Ma rati to Sita, 
Compare s^^itM 07 ^fqr^-m^^^TcH^Hf^^fi^ &c, The 
metre throughout the poem is H^llikrlT Def. 

^T^r^RTTSiQ^^^^mV^fiai^jj^^. Sch. G. ^, h, t, 

fTjfT, JTi^t (4-C-7). The ^ijr; hero is (^h^^h as 
opposed to ^Mfif. (^?5H-Sentiment of love in 
separation ; ^Hjiy-lhat in union, ^if^H sentiment 
is of five sorts, viz. 3rf»T«r'5if^^T^?iT^^R?g^:. 

Verso 2. ^'^'i«^*^*^rCTfiq=^«-^^2R{';^f^1 c[^^ ^\mRrV i[*r^: 
^C^ H:» comp, Sankuutal 111. 10. JTPnn^r^rr^. 

sr«^^^^rmrqm^4ff also VI. o'. ^Hf^^^iHi^ 

i« e. eight montlis. He had passed eight months 
of the curse and the remaining four wore to ho 
passed, comp. ^tT^^ 52 ^r^m^JcTiR^ &c. 
3nR'I^^3:-3^n^?s ^f3: ^^. ^JTJlfter-^iT-bank or 
mound of any kind and ift^f-playful butting. 

The playful butting agamst tho bank ; comp, 
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Rtigb. 44 ^iri%W<m^5^^^ Ac. qRom-f ele- 
phauts) engaged in (obliquely striking) ; comp, 

Sisupal 4-22 qRMcTft^R^^Err^fftHlrf. Some com- 
mentators propose sr^-lnst for sp^ on the 
ground that there is in the beginning of the 
following verso Jf^^RT^ 'PTfit-tn^'^ being very 
closo ; hut it is better lo take !j;qf^vt to connect 
the two months an'HfS" and >jr[OT which are in 
closo connection with one another rather than 
connect the last day of 3^(^(3* with the first day 
of the month ^m^q. For the rainy season gene- 
rally sets in in the beginning of aipTRT, and ijej 
would be naturally longing to sustain the life 
of his wife by the happy news of his well 
doing before the actual calamity has bafallen* 
For in rainy season the separation from their 
beloved is quite unbearable to lovers and it is 
for this reason that persons take to travelling 
after the close of rainy ecason and generally 
return to their happy homes before the begin- 
ning of the monsoon, unless detained by un- 
avoidable circnmstances. The commentators 
also assume the absence of the appearance of the 
cloud till that later period which also seema 
improbable. They moreover think that TO who 
was in a mad condition of mind would not be 
in such a position as to think of the remedy 
before hand. On that supposition it would even 
be folly to suppose that he would think of send'* 
ing the message at all, and consequently there 
will be no occasion for the poem. So this argU"* 

ment which strikes at the very root Is not 

ficceptablC| They also arguC} how is it then that 
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tho curse would end on the 10th of mfl^ be- 
cause xiq9 in the concluding part says : — ^rni^ 
^^PTIRRHISP^ ^ffr^MFirftrim'^, *that the curso 

\Tould cud on the lOili of ifOtfWii* for, that is the 
time of Vishnu's gcttiug up from his serpent 
hed ; that is there would be an excess of 10 days 
from the beginning of aifi^ to the 10 th of mf^. 
But taking ^nHT'last days of an^ns* ah)o we have 
a deficit of 20 daySf so that an excess of 10 days 
is better than a deficit of 20 days. Thus tho 
second argument nlso falls to the gronmd* 
Therefore we think the reading ippT is better 
on the whole. 

Verse 3. O^R-J^r. a^^'n-^l^Trfrerr^, on account of 
his being tho hero of the poem who should 
according to tho rules of Indian dramaturgy 
]ioH8css bnivo and noble (qualities. ^f^: 
persons in union with their beloved. apT^ 
flxPT^^-gels troubled. *"dl«NM"lPrt^-one long- 
ing for the embrace. 5CW!<f-5^' ^^TOT -remain- 
ing afar oft The second part is 3T^fMUq|f||t^ 
^fTR: which is thus defined th|: ^^^l^i-^l^T^Q 
irgMI ft^^ r{^ W^m^^\^m^^^ ^5T5 i. e. 
that 3T«^R[r is called ai^lRRi^^iTO in which a 
general proposition is adduced to support a parti- 
cular insUuicc, or a particular statement to sup- 
port a general proposition. This poem is rich 
in this figure. For the effect of rain cloud, the 
peacock, Kadauiha, thunder and plantain flowers 
on lovers separated from their beloved cf. Bugha 
13-2C-27-29 with this and Verso 4. 

Verse 4. #rff^RcTr^^P4f-desirou3 to support the life of 
his beloved before the calamity resulting from 

4 
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tho sorrow of scparaiion has befallen. It is 
supposed thai rainy season is tjuito uuboarablc 
to lovers that arc separated from each other. 
Hence to avoid that sorrow at least by the happy 
news of his well doing that the qc9 is here so 
anxious to send the message v)itilrf:'vrft^^xiT^;^vRT 
p: q25hi:-a texture of water. i^5^[r«inf{-«f ^RW- 
tinfl-conaiting chicliy of hie well doing. JI^jgJT- 
PlfirrflTFr rfH^g^lPl-ftfih^SifM-full of love. 
^«CPTct-95 ^^ WH^H\*i^ wrilct-welcome. There is 
another reading ?Rrr^ Vrri^-when the mind was 
at rest i. e« after having composed the mind. 

Verse 5. The formation of clouds is touched here with 
a little twist of poetical exaggeration. For tho 
causes of their formation and rain fall, vide 
Appendix I. Tho poet here satisfies the doubt 

, how ^ could entrust the business to an inanimate 

object that is fit to be entrusted to an animate object 
by giving the general truth ; aRnnrff etc-love- 
striken men cannot naturally discriminate between 
animate and inanimate objects, qi-^i shows 
the difference l)otwecn tho importance of tho 
message and the object selected to carry it, c^ 

; Sakuntal. 2-15 *4ii*4<WHrH^. ^ftrqm-Miscellani- 

ous collection, cf. Kumar 1-3, R*W?tWfjyTOfin[S' 
PTO^tS. Kirat 5, 3G. JfFnWi^fRr^g^rqft: 
5lr'5^'TI5-?^'''^3'^?>^ra-on account of his being 
engrossed in accomplishing tho desired object. 

^do not know what is proper and what is imr 
proper^ Here sending the message by a cloud 
is RnhIc^K which is thus defined fl^S^FTifefN^ 

^[MiiT^rt^i I (t^«rj5Tf "^ ^wrt*wf^TO ; it is 
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a figure of epcccli in which some unnsual and 
incompatible relation between cause and eSeotst 
is described, last line is st^flrdilf^lCli vide note 
verse 3. 

Verso C. I'ho last lino is very instructire. q^wr^ and 
^TTfrf^s are the well known families of clouds. 
^T^? shows his fitness to get admittance where- 
eyer he likod- ^^-.-lOrg^iTO: The fourth line is 
a?^(Tr^W Vide note verse 3. ifttn-Unsuccessful 
cf. Ua<;hu, 11-3, HtH^RPISBHiq^f!. The versog 
from Gth to 11th both inolusivo are meant a com- 
pliment to the cloud. Therefore, they are called 
ff^*Wr» which is thus defined IW; lMi<dil<$^i^ 

Verse 7, ffc TH R F bas double meaning .—of those who 

may be heated by the sun and of those who 

may be afflicted by Beparation.-a|icm(^^|«i( 

jfff^prt ^,-you p.icify those who are heated by 

the sun by pouring down rain, and those who 

are afliiced by separation by driving them to 

their homes. When the rainy season sets iuf 

travellers think of returning to their homes 

WHm- genitive for accusative,, ^hnrenn^? «(tfr- 

genitive is used in the sense of general relationship. 

In the last two lines he tells him the placel.where 

ho was to go. "^ ipT^rr-f'mi IPWT. SWiRWiSR q^r- 

genitive is used in the sense of an agent. 

Verse 8, q^HM<«U*i- WfiT^-sky. Cheering up the wives of 
travellers will be the concomitant result when 
you shall have set out to do business for me. 
cj^ JT'^^^rrt qf^TO:. «?5fldia*l«^l that they 
might 800 you properly. This shows their ex- 
cessive yearning. It was the general custom 
among the high caste Hindoos that i^iyes of 
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persons! taken to travel did not tie their hair 
into braids, consciiuoiiUy ilioy must ho disorder* 
ly and when on acconnt of the confidence that theb 
hnsbands would return at the approach of rainy 
season, they thonght of having a look at their 
benefactor (the cloud), they must do so by 
holding their hair up which were disorderly, 
H5IS-welUarmod, For this idea cf. Vikrani, 4-1 
*r^^cW^r7rst^5 &c. a^^ &c, means no one 
who is independent will neglect, 3T^l*tl(r^lV 
Vide note V. 2. 

• 

Verse 9. The poet here enumerates the prognostica- 
tions that the cloud will meet with on his way 
while taking message to his wife, Ht^ also 
conveys the meaning of * befitting the future 
result.' Some take qiyki to moan * attached to.* 
Wo Imvo two otlier readings for JJ>Wf5T<CPrr(t^4 
viz. ipfi^rwrqft^l and J]%r^R'4CcrR^ meaning, 
whoso contact is capable of producing coneep- 
tion and whoso contact is sure to produce 
conception respectively. c^PT-happy time (of 
conception being produced). iT4^ffif«[vjcT4*Jf5rr 
in^rrti f^"l^liW^J^»PtTr5. it was a common belief 
that cranes formed themselves into lines at 
the appearance of clouds for they knew that 
their contact with them would produce con- 
ception. The favourableness of wind, the 
sound of Ghataka, the sight of cranes aro 
considered as happy omens. 

Verse 10« ^T^^rT^ff not dead on account of the hope of 
my return after the end of tho curse, q^iqfriff- 
q*qRiiwr -m frt Mlr|5ffll*l chaste. Jsn^^rrm, By means 
of this word the Ys^ksha impliefii ths^t the 
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cload should sec liis wifo without entortain* 
ing any doubt. ^^'rt-ar^Hfirt^'fg-tie. Wl(^^ 
full of love, cf Sakuntal, 4. 15. n^^cf j> 

Vorso 11. axijftivTRwWcriilo ou account of tLe ap- 
pearance of mushrooms (^eijrT — produced), 
mushrooms sprung up by the timely appear- 
ance of the cloud foretell the richness of the 
future crops *?R^^f-»TR^9 ^f^i longing for 
Mauasa lake. It is a well-known belief that 
flamingoes leave Manasa lake in other seasons 
as the snow is injurious to them and return 
to it again when the rainy season sets in, when 
the waters of other places are turbid vide XL 
18. qi^ ^3 qi^jf-that which is wholesome in a 
journey. Viaticum cf. Vikrani. 4. 15. q^TFff^i 

Verse 12. By using the adjectives (li^Cf^i jij, Cg^Rtcf- 
Xk\^ ^ wants to impress upon the mind of 
the cloud, the affection, greatness and purity 
of the mountain. Persons loving each other 
if met after a long time shed tears (of course, 
of joy) ^S-here ^WTT^f^ -at the time of meet- 
ing. The repetition *lc^4ir^ implies the con- 
tinuous action* js^ ^fT^TOg-Tho poet gives 

., ' . hero practical twist to the causes of more 

rain on mountains. cf, Rnghn. 13. 29. 

Verse IS. >|r^^4-fit to be eagerly listened to ; by put* 
ting the word ^4 the poet implies the nectar- 
like cxcelicuco of the message. zf^-Ou thy 
way. For fl^: i"^: and cftq: <^: vide note 
verse 12 showiug frequent exhaustion and 
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emaciation. Here the poet touclies the theory 
of the formation of clouds aiul i'alling of rain. 
The waters of large rcsei voirs go into the 
sky in the form of vapour and form them- 
selves into clouds and thcso clouds when they 
become sufficiently cold and heavy fall down 
again in the form of rain which operation 
takes place quickly Avhou the clouds como in 
contact with mountains ; which the poet re- 
presents as taking rest on account of exhaus- 
tion and of course by the fall of rain in con- 
sequence of the contact, the clouds become 
empty and tho formation of now clouds by 
the process of evaporation tho poet represents 
as taking in tlio water of clouds when oinaclatod 
(thus empt-ed) q^e;^ very light for digestion, 
free from the injurious quality of being very hard 
for digestion. Waters agitatod by tho friction of 
stones become light and wholesome for drink- 
ing. sq^iif-Having taken in (for the purpose 
of keeping up thy strength.) 

Verse 14. ftfi^-Expresses doubt* jft^-conveys the 
idea of silliness accompanied with charm, silly 
because of the idea of wind's taking away the 
mountain entering into their mind. W»d^l%d 
in a startling manner also cf. H^H»^ (d^ljf- 

Trt^s-^f: are a species of demigods. ^[W- 
juicy, full of sentiment, ^^^ a kind of reed 
and also the name of a poet and fiioud of 
Ealidasa. R^JHR) One of the eight elephants 
said to guard and preside over the eight car- 
dinal points, and also the name of a poet said 
to be a contemporary of Kalidasa. »f^\<^l^ 
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Violenco or outrugoouB coudacfc iowards a 
woman, cf, Vikram, V, aigrf^^ng also Bugbu. 
8. 35. qiT?Tm3q^5nrrs?5. also Kamar. 15. 32, 42 
Rugliu. 5, 53. pit^-powerful aud silly, Malli- 
Hatha Buggosis that auoUicr luoaning also 
is hero hiutod nt which gives historical iafor- 
matiou for fixing our poet's date. n%^ f^3«5c 

^:^ m^^^cTmif R^riTRio^ 2Frf^RrirSq?{r4E^ to(I- 

(fit iTOimf^^m^Ttrnf^^jqi^^^^r^^in i» R'-i^rsja 
f^g«^rt^HirHM*TFrcaR iftg^qii^'^^tT^i^ityn^^^q^ 

tf^grt^flr^fj: II Makiug thy face staiuloss here 
where there is the great pathetic poet Nichula, 
the friend and compauion of Kalidasa, ready 
to refate the censures given by others to 
Kalidasa's compositions ; refuting the faults 
found by Dingnagacharya of tho] Sarsvata 
sect accompanied by the motions of the hand, 
thy power (ability) being looked at by the 
great puets, malo and female of the Surasvata 
Sect being afiaid whether it would tako away 
the BUporioritj' of Dingnagacharya, get pro- 
domincnce. f^^^^PTT in this sense may bo 

supposed to have been put in the plural out o{ 
respect. 

Verso 15. 3r[^f-Jr*T[i splondoui. qrfg-Ue points out 
with his hand Blfg^^f? ^i-The bow of Jndra, 
The rain bow is supposed to be the bow of 
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Indrp^ ijfqS^W K'5^:-Tlio eighth incarnaiion 
of Vishnu is supposed to bo that of a cow- 
herd. iffqre.SJ^. 
Verso IC. 9i^^^-Tlio result of agriculture i, o, pro- 
duction of corn. i^l^n^fPr^: Being simple 
Avomen, tlioy did i.ot know tlio anioroas plays 
of eyebrows wliicii uro common in toAvn wo- 
men. if||^ferJt>:-Tlioy will cast loving looks, 
at their being fully aware that thou art the 
cause of giving them the means of subsistence. 
^ft^^{^--Being eageily looked at. Those that 

have passed some days in villages must have 
good experience, how anxiously tho arrival 
of rain is expected by tho villagers. It is 
not the wonioii but Lho whole village com- 
munity that is so very expectant ^5|2j^:-musfc 
bo simply a pocolical idea. ^Cfr^i^'TgCf^t- 
Wlion tho ploughs have boon drawn through 
the field it gives out a beautiful smell which 
agriculturists must be well aware of. 3ff([|I- 
Ilaving reached i.e. having showered down 
rain there. After tho fields are ploughed rain 
is badly wanted ; hence this request* c^giji^- 
with quickened pace on account of thy being 
light by the emptying of rain, q^-due, direct. 

Verse 17. 3Tr«lf?:-3Tri^:5^ ^^^^'* On whose summits 
there are mango trees. an^fC^Shower of rain. 

^f^C srt-fco show tho ohliging iiaturo of 

the clouds, ^'^if^ &c -af^TFrTC^JTr^ Vide noto 
verse 3. Kven the mean fellows feel ashamed 
to turn ungrateful towards their benefactors, 
how much more will it be so in the case of 
noble persons p question of appeal i«e« Noble 
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petsons will never turn oat ungrateful* The 
obligation conferred on tlio Amrakuta rnoun* 
tain is tbe quenching of the forest conflagra- 
tion on the mountain by the shower of rain 
and ho on his pait will carry thee on his 
head to repay the obligation. 

Verse 18, qKorrT etc. Alx)ut the month of WTfS^ mango 
trees hear ripen fruit of. II. 47, 3qn;fT-Skirt8. 
^T--I-otc. .-women at the time of braiding tho 
hair apply oil to it, and tho braid consequently 
appears glossy by tho oil. Tho comparison of 
tho summit of tho mountain to woman's breast 
is very appropriate horo especially in tho 
mouth of ^} cf. Ilaghu. 4.51y idHlR^RicI^^: 

Vei-se 19* ^JT^a'-^Jt^TP^ "^^T^ia:, ^T^ etc. indicates 
tli:it thy eyes sliall hnve some satisfaction 
when you arc in tho bowers enjoyed by-js^- 
shows tho auxioty of ?nj*s mind to communicate 
tho messao^e to his wife as soon as possible, 
therefore he is afraid of any longer delay, 
though ho could not prevent him from taking 
rest after his long journey out of politeness. 
qpiffin^'TH-tho regious through which a river 
flows n.ro naturally very rugged by the wcar- 
inj^ away of oaHli. (^^<»il-shatterod, from ^; 
Hliattcrod into dilTurent streams on account 
of the Tougliness of the ground* For this reason 
water will not flow smoothly but would flow 
in various streams and consequently shall have 
the appcaiance of tho decoration on the body 
of an elephant* Xm is another name for ^^^, 
ft^^ mountain in central India* cf, Yikram« 

8.8 ^?irf ^ir^r RMHR!rtW«heffjifiM>?T;, 
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Verse 20« (TR<!ll$-Vrhen thou sbaU have ejected rain. 
srtrlfcR^-sliows tliat thou canat drink i 
without any difficulty as its course, being 
obstructed by the avenues of rose apple trees 
will be slow. apfi^-'passessing inward 
strength, here possessing water in thee ; as a 
pei*son possessing inward essence i« e. vigour 
cannot be easily overpowered so, thou who 
shalt have water in theCi canst not be blown 
over by the wind i. e. the wind cannot scatter 
thee away when thou shalt be heavy 
with water, otherwise he can very easily do 
so, vide App. I Fourth line is 8T^r«rf<^l^. d^ 
empty, possessing no essence. 

Verse 21. fft?T li(^.-Cft^ ^ WM^«r Original colour of 
Kadamb, is green and that of the fibres gray 
so that it was a mixture of these two colours 
to the sight, arpx^arj-^^ •TS^'SfJ^K^Fgi 
ar^^THT? compound. For qi^ff there is also 
another reading ^^, then it goes with ^TT'^. 
In that case ^i^^ would also be an object of 
get. *r<t<fH gpr and ^'W"4'!^i^gcft &o. If we 

take ^n^r with ar^^j then it gives the reason 
why the smell of the earth is more fragrant, 
when the ground is burnt which in Marathi 
is called (fi9|a6(<i(n it gives a sort of pleasant 
smelL If we take the reading ^ifi^, then in 
that case the reason for the smell being more 
agreeable would be the falling of rain. When 
the ground is wet with the fresh fall of rain, 
then also it gives out a pleasant smell Vftif 
also means an elephant or a deer but it seemis 
more suitable here to take it to mean 9, deer 
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^ SE^n^r^t^'WUl indicate the path io he 
traversed by thee. Wherever these effects sach 
as appearance of Kadamha and plantain bndst 
the issuing out of the smell from the earth 
will bo seen, thej will be signs for thee io 
traverse that country. 
Verse at aiPi: here means rain water, apffl^ etc.-Oha- 
takas are a species of birds that are com- 
monly believed to drink rainrwat^r. They 
will never touch the water fallen on the 
ground, consequently they are always expect- 
ant of rain and when the rain falls, they take 
in the drops before they touch the ground ; 
therefore they are very skilful in taking in 
water by their usual practice. ^Hr^^-CTanes 
generally move together in a line. qRipPHIT 
T^t^^^FfT:-pointing to as one. two and three* 
#^^l(^ (ft^^ &c« The embraces wiU be eager 
and given in a frightened condition because 
when the wives would hear thy thunder, 
they would be frightened and would be eager 
to cling close to their husbands for support 
JHS'.-a semi-divine being supposed to be of 
great purity and holiness and said to be parti- 
cularly characterized by eight supernatural 
faculties eallod Siddhis. ^ *(MHi'«lPd-will re- 
spect theei because they will consider their 
spontaneous embraces due to thee* For but 
for your thundering they would not have got 
these spontaneous embracesL 
Verso 22, irg. ft^-may either mean for my good or 
for the sake of my wife according to the dia< 
solution the compound* qt^ q^ on every 
mountain for repetition vide note Verse B. 
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5ra«53^?^'rn^-The clond has great affinity for 

mountains, consequently W<9 naturally? expects 

delay on every mountain from him. Still he 

requests him to proceed ratherj quickly being 

very anxious for his wife Ji^jpiRfi-Lit. To rise 

from the seat as a mark of respect to greet 

or wel-come a gacsfc. llughu. 2. 20 where 

qg^jpT is similarly used fffJ^^iFfr PTf^T^^rt^P^. 

%aRR^(iy^«»aT -.-Having received the making of their 

notes as the welcome speech. ^K^TTit^-Though 
thou wilt not be willing to proceed still thou 
shouldst anyhow try to do so. 

Verse 2S* This verse is descriptive. Ifc gives the 
description of a particular country named 
Dashruu at the approach of rainy season* 
3TI5Wr*l^'^~The trees in the vicinity of a 
town are always alive with such birds as 
crows, sparrows and others, who are accus- 
tomed to eat domestic oblationS) generally 
througout the year but especially they appear 
so in rainy season whoii^thcso birds also re- 
quire some sheltered place to live in. r^f^rnn 
f TlPr ^Wrf^-belonging to tho grove. qff<W etc- 
The rose-apple-fruit generally ripens at the 
commencement of rainy season, In rendering 
3^ by beautiful I have followed mallinath, but 
we might also take the ordinary meaning of 
a^^RT-border or skirt then the meaning would 
bo, the skirts of roso apple forests will bo dark- 
blue on account of the ripening of the fruit« 
The rose-apple-forest must of course form 
part of Dasharna Country* ^iKtq^ etc. The 
geese must be making their sojourn there 
during the rainyseason. 
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Wft a^JWfl-oapital. 9)^i?iT;-haying a frown 
on it* The faco of a woman when she frowns 
is more lovely than it is oi dinarily, ^^iqPcT- 
^rlR?!gHJt-Thy di-inking water on the margin 
of the bank aooompanied by thundering will 
be a pleasing sight. The act of drinking and 
thundering will go on simultaneously. The 
poet also implies a gentle love talk between 
the couple while the lover is kissing the lower 
lip of his beloved. 

Verse 25. 5?5awrf^-gt^3^WTffn : 3«RRTPt^ frsums^rti-witli 
the hair on his body standing erect through 
joy, cf, Gitagovind 1 in^ gg^ Pt^m^ ^(W 
5^^335^ »rt^^'-«rfr with sq, aq, stf^ and sn 
governs aoeusativci ct uttaram. 3, 8 qrPn?- 
m^r^CfiCC^^^^^^ also Bughu. 6.68 ^TTr^FTnC^ 
^^im^^S^TO. q'^^-«r'm:Si^r:f^^OT: women 
that could be bought, harlots, cf« Bhartra. 1.90 

M"^W!ifl9**T?qrtM*l ^T^rStcTO Young men 
'in the prime of youth used to resort to these 
mountain caves in the vicinity of that town 
for the purpose of free enjoyment with harlots 
for fear of their elders. The perfumes used 
by them remained adhered to the stones in the 
caves and indicated to passers by their enjoy- 
ment by the scent • 

Verse £6. ofRfTR-wf^arff^; «wRt'n«Jlft-grown wantonly: 
|%s^-webting« The objeot that is wetted is put 
in the accusative as ^T^lPkC5^5Jr|3KRff«A! qf^^lPTt! 

S^ff^. ^^ &c. here meaiis either shade or splen* 
doar« This imfilieQ that %t tbc sight of a lubr 

5 
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dmons xnaD| the faces of Instf ul women aol^uire 
loveliness. ij^ftPlct-.-moans being oomminglea 
with them only for a short time (not long) on 
acOonnt of the important business thou hast to 
ezecnte* 

Verse 27. (t^^ is the present Beitsa which is the 
eastern part of Malva, and Ujjaini to the 
west of RA^ conseqaently to one going north- 
wards to Yidisa the way from XJj jaini would be 
rather a circnitons one. Ujjaini which ia 
near Indore was the ancient seat of learning, 
oiyilisation, prosperity and grandeur of India. 
^I^flsjippnrttjll'.'-Do not go without showing 
thy usual regard for the terrace of mansions \e. 
without visiting &c« ^(Mt^ftf-^Then thy existence 
would be useless i. e. by seeing those eyes thou 
must as a matter of necessity* [be diverted ; 
our poet appears very fond of CJjjayini, Shi* 
pra, Mahakala and its surroundings. He de- 
scribes these very vividly in verses, 81, 32| 88; 
89, 85, 86 and in Bughu, 6. 32. 84. 

Verse 88. The river is here compared to a young 
woman ; now as a woman has a girdle 
jingling at every moment, with golden beads 
hanging from it so here the very line of birds 
. moving along the banks serves the purpose 
of a girdle and their noise corresponds to the 
jingling sound of the girdle* A woman's gait ia 
slow, and graceful so also is here described the 
flow of the liver ; and whirlpool serves the 
purpose of a naval, i?fr^tT-noisy» Prtt^'imtJ- 
H5t5|it;«nR«nftrIlf*«^f-The name of a river having 
it9 eourcQ from Vindhya mountain ^(^c(^«» 
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Having come in contact with. i6l*^>di i-yJ^PTO 
ip^p^iT^ »F»T5r l^^ ^^TCW^^ ■Ws Be one 
haying water within thee i. e. take in its 
water; secondly as a lover, experience amo- 
rous sports with hen The fourth line removes 
the cloud's doubt, how he should enjoy her 
without a request from her. ^{Ht etc. the 
first expression of request in the case of wo- 
men to begin enjoyment is by amorous move- 
ments of the limbs and not by actual words, 
i. e. they give their consent by signs rather 
than by words, so that thou wilt have her 
permission not by words but by signs. This 
line is sf^Mi^iu vide note verse 8. In this 
case the amorous plays consist in displaying of 
the naval etc. 

Verse 29. ^fi^cnmjHrSBr-^l^flMgft JR3W'?5* ^fmii^i 
The braid of a woman is also hinted at here 
Vlt also means small continuous flow-with its 
waters flowing in a small and continuous 
current cf. Rughu 6.43. gr tf^P l WMl ifiMftrj 
»lRfWr5. a!^#TW-gone there after a long time, 
as thy visit shall be once every year in rainy 
season. There is also a hidden meaning of 
a person away from home for a long time. 
Rg fem a river generally (^ mas-sr^ i. e. a 
^ large river qT'S^^^T-on account of the falling 
of the dry leaves it shall have acquired pale 
white colour* In the case of a womani pale 
ness caused from the separation from the lover 
gi^^Fortunato in having a woman who would 
pine away by the separation from her lover 

l)ut would not stcviii Idn au4 bor ncuno by 



5S 

taking to a wrong patb. i^iqri^H'^'^'nTf^-dis^ 
playing good luck by bor omaoiated condition. 
Her emaciated state would clearly sbow thee 
that she was true to tbee consequently thou 
must consider thyself lucky, ^if^^ etc. Thy 
cheering her up and encouraging her will be 
the means for her recovering her former sound 
state as by giving love to her. In the case of 
the river by giving (pouring down) water 
(^ffPrs^)* The facts mentioned here are 
equally applicable to a love-striken woman 
as well as to the river. i^ST first asked to drink 
in its VS water, (love in the case of a 
woman) and now teUs it to feed it by 
giving water. Lovers also after long separation 
first enjoy the love of their beloved being 
thirsty as it were and then by cheering words 
try to remove tbe uneasiness caused by 
separation. Leanness is one of the several 
signs of love*stricken conditions. They are 

Some take (iTTcff^^ for ^fqr^|(f^-which means 
having crossed it (Nirwindya) thou wilt come 
across. 

'SrtJrtl ga": » «?^ was another name of m^^t a 
famous prince of the lunar race king of Kausam- 
' bi, who is reported to have carried ofE ^ i^i^-^i 

daughter of Pradyotn, king of Ujjayini. He 
is the hero of the play called Batnawali and his 
life is the subject of several other compositions. 
^fiM^ mentioned before j see versd 28 ^Rf^'Ji icn H 



etc. Jifift*lrt-Wirtft^R«T-ricli in proapirity. ^ 
. R f ! 4\?^t^^ Reward of good courtfa of lite l)eing 
too little to enjoy the heaven* i, e. persons who 
liaye passeil Tirtuous lite aro supposed to be 
entitlod to enjoy heaven for a period varying 
with their virtaooa deeds and when this whole 
stock is ezhauasted^ they are again supposed to 
be thrown down on the earth. ^:§^:-By the 
remnant of their virtuous deedp. For the 
description of a city as a colony of heaven cf, Ri 
IS. 29 ^iftft'sq^irt ^tlqPr^fiRT. Also Kumar 
6,3? in the same words as ^ifrf*^ &c. applied to 
ifem there ^^ supposes these men to be thrown 
down on the earth again before the whole stock 
of their merit was exhausted and consequently 
having a right to enjoy heaven for some 
period morof they as it were, brought down a 
piece of heaven on the earth for their sake» and 
that was this town Ujjayini consequently it 
must be surpassing all the towns on the earth. 
For Ujjayini vide note verse 28. 4ilPclH^~^I^ii^( 
^i^ prssessing splendour. R^TR^ is another 
name of Ujjayini. For the similar description 
of Ujjayini, Shiprn, and Mahakala. cf» Bugu, 
6.82,34. q^-Matchless. 

Verse 81. In this and the following four verses the poet 
gives the description of Ujjaini. ^^f^ eto« 
All these adjectives are applicable to the breeze 
as well as to a lover. ^i^ifRJ^ etc. in the case of 
a lover means causing the domestic birds by 
his fondling words to continue their sweet|in« 
distinct and lusty warbling for a long time. 

t |^(^ etc-Hid person perfumed by the full blown 
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lotuses oroshed under Iheir bodjt »iiIRJW- 
agreeable to tbe limbs. In the case of a lover 
shampooing the body after close embrace. H^r^ 
has also said the same. Btf^r(l|;9qR^^^{Tnsr^f^ 
This poet has also elsewhere said, ct 11.83 

t^m^ »nT frgft^i TO^rnnHig cf • also sakuntai 
8.18. B!| ^-iPTOHt^^mrg^^^iicmPt '^rc^rp 

M<Jdl^ * ^irr-Nume of a rirer which issues 
irom the Sipra lake and on the bank of which 
stands Ujjajini. There* is some propriety in 
using this word as it conyeys an idea of cool- 
ness. . RT^f5fra5«Krc--in^ft«ii4*i;if(lfl«iii*ir- Ti-.o 

object of using fond words is to make women 
forget of the preyious languor and consent to 
the request of their lovers, cf . Bughu G.14 A^: 

Yeise &• M^IRdl:l is applicable to all the nouns fKI^ 
^ns^nfl-i 'Tt^V^i and Hj^ with a change in 
the form according to the requirements. rlOHI* 
|2*Wi-cR?5 the central gem of a necklacei and 
{I^^-a round ball, i. e. a round jewel in the 
middle, ^jfim means botli dark and green. It 
is better to take it here to mean green. STHfJIsmlt* 
fT^-shooting forth its rays. <!hnn^^^: etc-one 
might imagine that the oceans have only water 
remaining in them as all jewels in them have 
been taken out of them and biought in tlie city 
of Ujjayini, 

Verse c. For the first line vide note verse 81. ftcfltls 

. reported, 'eij^l^-vide note verse 32, <flR<IIHtAlfl. 

-This is HlR^MfWiK- which is thus defined, tfift* 
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L e. it is a figure of speech which consists in 
describing the past or future so viridlj that it 
appears to be actually present. 

Versed. ^CT:-^f ^fi^KI :-horses. The poet means that 
the horses here were equal to those of the sun 
both in colour and speed. The horses of the 
sun's chariot are supposed to be grey, if^ff^- 

fT^rTt-There is a constant flow of rut from the 
temples of elephants in a mad state afq^intflrinp?* 
-Those that lead the Tan. RfrH;^^ standing 
face to face cf Dashamukha. ir^» vgtf goTcrn 
the accosatiye. ^[^^:-Ten-faced-one, another 
name of Bavana king of Lanka, killed by . Bama 
the eighth incarnation of Vishnu, ^SFi(f199^>n^: 
sif^lRVIHiui^ffq :-Chandruhasa was the name of 
Bavana's sword. Those warriors despised put* 
ting ornaments considering wounds reocived in 
a battle-field to be best ornaments of warriors 
and as they had receiyed wounds from the 
weapon of so famous a warrior as Bavansi they 
were justly proud of them. This is also Milt* 
iRlH^ri yide note verse e. 

Verso 82. %^^TOg^:-^TOr^ gqr: fR^KT^f: ^WT is oqua^ 
to ^^(^i^-dressing articles such as ointment 
and others applied at the time of decoration, cf, 
Sakuntala 7. 8, ^T^ggq^fi iiKmdaiqg ggfg^ also. 
^^RT^9^^^ OTKfcm^. ^3!fK?t-'r^ rfrt^-.-Love 
for thee whom they regard as relative cf. verso 
49. ^gjftf^mriTd^iti;&c. qRn^t-f^WJR^J-reddye 
applied to the foot* In India women generally 
ftpply red-dye to the palm of their foot an4 
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while they walk before it ia driedi foot-printg 
are impressed on the floor, B^ift: ia ec][ual to 
general prosperity as well as splendour. 

Verse 83. H^i^^vT^^f^l^l^-This alludes to the drinking 
of poison by S^iva and when the ocean was 
churned by the gods and demons, fourteen arti* 
cles are said to have been churned from it, out 
of which poison was ono« Its horrible effects 
were seen just aftter its appearance on the earth 
and every one became afraid of it. This God 
was requested by other gods and he is said to 
haye drunk it. Sinoe that time his throat 
acquired dark-blue colour and he is called Nila* 
kantha. It is said that to cool down the effect 
of this poison he has over since placed the moon 
and the Qanges oyer his head. iji«lr:-There were 
several npccies of demi-gods in attendance of 
S^iya. They were under special auperintend- 
ance of Ganes^a who is in consequence call- 
ed ip\^ compare jpRVm Jfqqfl f^iHC *R 
^R#T[5 &C, fri<c'4l^^HI"i:* They would natural- 
ly haye curiosity to look at thee who shalt 
have the colour of their master's throat. 
3irj[C may mean the mingled feelings of curiosity 

and respect. ftg^Wg^:-i ^l" l la* < HMtaH l fK :(^gf 
ffW g^:^nft-master of heaven, earth and hell. 
^^^ is another name of q\^ the wife of ^o, 
This name she must probably have got when 
. she assumed the fierce form to kill the demon 
^fim^t for ^ means fierce. ^fPT-TOTO?. This 
was regarded as the most sacred place on earth 
as giving not only salvation but also any wordly 
desire by yifliting it ^^mmlt cTR* (W ^IRflSfRW* 
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Tf*Si% TO^Fi^ ^|T 2Rrti?!»njm5 The poeVs attach- 
ment for HfPI)^ appears very strong as the 
description given in 34, 35, 86 is a very strikiug 
one ijp^r^(:'Thc poet has mentioned ^^\ in 
verse 32 and here he makes mention of 7j>frtt, 
but there are not two rivers in the vicinity of 
Ujjayini. So these two must be the same, 
rff^VT or vS!«%)|iI^ y^^^ it appears prevalent in 
ancient times among royal and other wealthy 
families as this and other poets make frequent 
mention of it every now and then. It must 
have consisted of going into waters of riverSf 
lakes etc; with lovers and throwing waters 
on each other; at this time they must be applying 
perfumes to the body, (^-bitter as well as fra- 
grant ; here it must be taken in the latter sense. 

Verse 34» a^^^ir^ ^-At any other time than evening, 
^ ^4Cr(<4 for ^ instead of t^m vide note verse 4. 
T^f^^nm^ft-^Wrfn^rt^ sets. qJC^rt^-servhig the 
purpose of a drum, ;ifv^-possesser of 9|B-a 
sharp-pointed weapon, the insignia of Siva. 
37(4^'^ prefixed to adjectives and sometimes 
to nouns has a dimunitive sense, as aTRI^i ^n^. 
Jlt%?fRRR^ ^ tWI^-Thou wilt have occasion 
to turn thy thundering to a good use, as 
being useful at Siva's worship. Verse 85, 
qf^PHH etc.-stepping of the foot at the time 
of dancing at evening-worship. There is 
yet in vogue the custom of concubine's dancing 
at the evening worship of Siva in some famous 
temples of Shiva, All festival occasions are 
accompanied by this sort of dancing C^^tTpn otc- 
Ihe lustec ol the jewels worn on these women'i 
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handSi will enter the cavities of thehimdle wUoli 
in oonseqnence will appear as it set with the 
lastre. ^^rft:H5?TC^-one of these women's 
duties is to fau the God by chanrieSi eonseqaent- 
ly their hands will be tired by fanning. 
Mallinatha takes it to mean, tired on account 
of holding chauries in hand at the time of danc- 
ing ; this being one of the varieties of dancing. 
^(^ dancei which is thus defined <!l^4i>i4i4ii4lR- 

When concubines hold any of these things in 
hands at the time of dancing, it is called |(^ 
dance. sniq^^n^-Nail marks received from 
their paramours. The rain-drops shall produce 
cooling effect on these marks and oonsequently 
will be agreeable. ^dWHiH l W«<i- will cast side- 
long glances to return the obligation they receive 
from thee. The glance from women is a sort of 
blessing that shall be the return for thy favour 
of pouring water-drops on their wounds. Here 
iRGr also implies that the cloud might 
immediately obtain the fruit of visiting 
that holy place in the shape of women's glances 
and that he shall not have to wait for it till next 
life or any future period* 

Verse 86. g«n5-After the evening worship. ?fxiK^-q»ir- 
cTFIf ^rir-a kind of dance which S'iva himself 
is supposed to make in the evening after the 
evening worship, ^rR^g-in^^inrt*!TOF«rg-per- 
tainingtothe evening, g^ ^di^m' ^t <5Hlfit<f^ ;- 
fitting the circle of his arm which resembled the 
forest lofty trees. For this comp. ipngnr^* 
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l^ftt^ Rftrft:: I i- «• »**«' killing jpngc S^iva 
taking his hidd wet with blood in the circle of 
hia arms made the ?!pn dance, 3ni{^iJ||(3|^T»|ij- , 
The hide of the mm^ wet, of course with blood 
fC ^^: Ac-Remove his longing ftc. by 
being a substitute in its place. i^TP^I-Her 
fears subsided on account of thy taking the 
place of the hide of the elephant. This shows 
that Parvati must have been looking with terror 
upon the hide of the elephant and consequently 
when that fear of hers would be removed she 
would look at the devotion with a steady-eye. 
HlrR-Devotiun, love for the respected. »Wf!fl 

wife of v[^ (S'iva) f;<«<(^"IH<<^IJ'<^ t t{ l <fl[*<[i'^^^^^H ' 
»?T5?5wrifpimf3nrim:WI55T«C. These words take 
9TFft to form their fem. 

Verse 37. ^fH^-arfJ^iftiw-a woman who either gods to 
meet her lover or keeps an appointment made 
by him. ^ftp^^-To be pierced by a needle, 
hence thick, pitchy. afiSw-sight, cf. Verse S. 
also. SakuntaL 1. 9, W^H^J^if &o. Pro- 
line on the test stone, (^^i-lustre. ?!R;^ii^- 
Pt5^~^'^^^^frf^"»iay l>e dissolved in either 
way, cither as fj or ^#T?3^ as ?it%'^4«r^- 
PI?! % ?ft#^4^cTPr^ or fff^f^4t^c!pRi-but the for- 
mer way of dissolving it is better as each 
separately is undesirable. The only objection to 
dissolve it as ^ is that the members of ^ must 
be so arranged as to have the words having few 
vowels first. But that rule not being very 
strictly observed, as we have f^^QT^ as ^ with 
less vowels in the second member« It i3 better 
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to take in the first way* (If^rf tidty be taken 
08 iWW>fic!r:-Naturally timiJ. 

Verse 38. JP ^i a^Hl^iH^ showa freedom from disturbance. 
119 means to say that the cloud shall have un- 
disturbed rest there ou account of the calm and 
quiet state of the place, cf. Yikram. 3« 8. ^.* 
^W^NqrmrTFWW: also Malavi. 8. 13. ^^PTtR^V 
flm<WfllR$Mn^. ftWf has double meaning, 
* Flashing or sporting.' as applied to (t^ it 
means flashing and as applied to tfJeSH it means 
sporting. "On account of the long sporting 
(in the shape of flashing) with thee her hus- 
band" ^ ^ Loc. absolute, Hr<|jj.^ &c. «i^- 
rfii^^lM Vide note Verse 3. it^r^-Denomina- 
tive from ^^, ^IJ^vi^rJf-^iif here means oxe- 
cution and af^^-business. 

Verse 39« ^(^fU-A woman crossed in love. One of the 
8 principal heroines of Hindu dramas cf> note 
on ifrf^ Verse S7« She is thus defined, qf^^f^ 

^WNwrtPrcTf W That woman disturbed by jealousy 
who is followed by husband with marks of 
haying enjoyed another women is called f^^( 
^liR^d^-is to be dried. These women on 
account of their husband's disregard for them 
shall have passed the night in shedding 
tears and those tears shall have to be 
dried by their husbands in the morning. 
sn6^n§f etc-H^^ lis coasidered the wife 
ef the suui she too on account of her 
husband's absence at night shall be crossed in 
love and shall be shedding tears in the form of 
dew wbioh shall bare to be dried by her hw 
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band, the sun with his hand (rays). ^5C has a 
double meaning • hand and rays', t^ft, ««5n[(^ I^oc. 
abs. When thou wilt obstruct (come in the way 
of his hands (rays) aH5qC«T^«T: ipng^-Will not be 
a little angry Le. on account of thy coming in the 
way of his love c.f. Rughu, 6.74 gw^^q^lRi^f^^ 
zTr.also. Roghu7,2 ^^J^Wf^qgm and 9, 64, 
Kumar 3. 

Verse 40. i)%r by this the noblo heroine is indirect* 
]y alluded to. q^# qualifies both ^(t and 
^^\^ in the case of former it means pure 
on account of being free from sinful thoughts 
and in the case of the latter cleari i. e» free 
from turbid matter* o. t M. 3«0, Tfiit ^nnrt^ 
(l^gqfS TO5TT. also Kumar 7.74 TO5rt^« tEff^: 
^4g5. and sakuntula 8-21. f^J^RS^fts^: 
H^tHTPTOJ^. irrm?mf? etc Though thou wilt 
not personally enter still thy reflected body will 
necessarily do as both being transparent ^«4l^^ 
-And as entering its water is to be a matter of 
necessity to thee, thou wilt not disappoint her 
by thy indifference. 

Verse 41, The river here being compared to a womaui 
on the point of haying sexual intercourse with 
her husband, every epithet is applicable to both 
the river and the woman, BPTHRTiiT in the case 
of the cloud, * hanging down' for taking in 
water ; in the case of a lover, (sleeping) resting 
on the hip of his beloved. The fourth line ia 
^I^HCVill ff vide note verse 3. «Krft^rd^^J- 
Question of appeal, The answer being * no one 
. eto\ 
6 
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Verse 42, It is a well-known fact that the earth smells as 
well as exhales a sort of good smell just af lur 
the first fall of rain when it is quite dry by the 
sun. ^rc^ is used in a peculiar sense of ' nose' 
liere j^r^KVT-Nostrils. ?^q;IP|R-a mode of ex- 
pression peculiar to the author. To |f|(t haying 
for its first syllable ^ i. e. to ^^(^ mountain 
i^arC-A kind of fig tree whose leaves and sticks 
are mostly used for religious purposes^ ^"^^ 
iPlPr-will gently fan thee. 

Verse 43. V^fUf^t he was also called Kartikeya by his 
being reared by six Erittikas* He is the Marst 
or the god of war of the Indian mythology. He 
is the son of Siva, (but born without the direct 
intervention of a woman). Most of his epithets 
have reference to the circumstance of his birth. 
Siva cast his seed into Agni who had gone to 
the god in the form of a dove while he was 
enjoying Parvati's company. He being unable to 
bear it cast it into the Ganges. It was then trans- 
ferred to six Krittikas, when they went to bathe 
in the Ganges. Each of whom therefore conceived 
and brought forth a son. But these six sons 
were then mysteriously combined into one of 
extraordinary form with six heads, twelve hands 
and eyes. According to some the seed was 
thrown into the thicket of reeds hence his names 
Sharavanabhava, Sharajanman.'* He is said to 
have pierced the Krauncha mountain, hence his 
name Kraunchadarana. He was the commander 
of the army of gods in then* war with Taraka, 
a powerfiQ demon whom he vanquished and 
isUwi benco his Mxa^ Senanii Tarakajiti H^ 
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is represented as riding a peacock. Aitei^ 
killing the demon he is supposed to have fixed 
his ahode on Deyagiri at the request of gods, 
for his birth compare Raghu 2.76, gC^Rftw^f- 
^flq>J f ffill g. also Kumar 9. 13,14 TO*T^ 

?FrnnTT-changing thy watery form to that of 
flowery one in consequence of thy power to 
assume any form at will, vide verse C. ^(^fRT 
m^<V4S^H ^^^ pertaining to ^t^^ (another name 
of Indra) because Indra is the lord of the army 
of gods, he being the ruler of heavens a^in^^tr- 
^fl^l^^llRr^-surpassing the sun. ^^: etc, 
these two lines will be clearly understood from 
the note above on Skanda c.^ Rughu. 7At 
«iAh aVl^Reif^lr^rPnT. The army of Inddra 
was to be protected from the violence of the 
demon Taraka, and with this object Siva put 
this semen virile into the mouth of the fire-god« 

Yerse H. ^^ffrt^dt^^having rarions colours in circular 
forms, cf, vikram 4.4 (^J&^R^'I^^C etc, 
S^B^^ini^ may be an adverb, or an ad- 
jective qualifying ^. In the former case it 
would mean 5^i^^S?T'in(^«ircr4r-wears on the ear 
so as to make it in union with lotus-leaf ; i. e« 
wears it with lotus-leai^ In the latter case it 
would mean ^t^^^c^if wears on the ear fit for 
(or accustomed to) a lotus leaf. i. e. wears 
feathers on the ear instead of a lotus leaf. There 
is another reading ^A^<!i^i^ which means ou 
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the ear disregarding tlio lotus leaf which would 
be better takiug her parental fondness into con- 
sideration. ^f^c4fK^f'3^^^ always bears the 
orescent moon on his head to allay the affticting 
pain caused by his taking into his stomach the 
deadly poison (^RFiJ^?) when it came along with 
wonderful things from lUc sea when it was 
churned by the gods acd demons, qf^: ride 
note on ^5^;^ verse 43. 3tf}p?pr-by its echo from 
the mountain, (ipr*T-echo). 

Verse 45. ^c^W^-bom in the thicket of reads. For 
Skanda's birth vide note verse 43. ^H when 
compounded with the words jt, i^:i 3F?!:, ^C| 

fS, Mt ^«Ti WsJ, ^f?C, ^grasT becomes ^q-f^Pl5 
lute-player, (tPn^: etc.-The Shidhas will be 
away from thy path for fear of their lutes 
being spoiled by the drops of rain. 3;t4f^df«ff- 
Having gone a little further, gcPf?nT^t-(grt^ is 
the name of a fabulous celestial cow supposed to 
yield disired object,) its daughter-cow in gener- 
al. a|r^-Killing especially at the time of 
sacrifice. ^cffj?'^ qfc^ojcrt-Transformed into a 
stream, assuming the shape of a stream. cf« 
vikram, 4.28, ^efhrwirg^'T^'TRfFR'TO. K^^- 
The name of the king of Dashapura. He belong- 
ed to the lunar race and was sixth in descent 
from Bharata. He possessed enormous riches, 
but he spent them in performing grand sacri- 
fices. So groat was the number of animals 
slaughtered during hia reign both in sacrifices as 
i well as for use in bis kitchen that a river of 

blood is supposed to haye issued from their 
hidesi whioh was afterwards; appropriftfely oallocl 



n4^Hl *d?r gR ^rStg-^ftirMM-wliich b none 

else but the fame of Rantideva that 

has assumed the form of a stream on the 

earth. The name of this river is ^ii^nrcfl. See 
note on iPcft^, 

Verse 4G« The view as seen by the celestial beingd 
at the time of clouds bending down on the river id 
described here. It would appear to them like a 
continuous string of pearls having a supphire in 
the middle on the neck of the earth. ifipHJcT^: 
-Those that could move in the aerial space, 
q^-continuous, unbroken. 

Verse 47. qftftrT-Doveloped. cf . Rughu. 3*24, c1 ^Bh ' 4W C* 
5?flqf?T^#TcT. But the ordinary meaning • Fa- 
miliar' would also suit here though this gives 
a better sense. ^re'TOKr-.-ff^^^nrW-Black- 
aiitilopes. Js^^gilTg^C^ffg^ni-The comparison 
here is very exact, and beautiful, eye balls are 
compared to hoes and the eye to ^ flowers. 
As the bee following the Kunda flowers tossed 
by the wind to and fro appears charming aa 
sitting in the middle part of the flower so by 
the tossing up of the eye-lash the eyeballs in 
the middle of the eye appear beautiful. ^ 
flower appears to be a very favourite one with 
our pi:et he makes mention of it in thii^ poem 
in several places, cf. II. 2, 50, also Sakuntal. 
5'19, for similor idea. ^^K^ f^S T^ ?^gqR- 
^5 ^^ ^^iPr fI5^. WHptfarq-Thy form, qr?ft- 
a5f5-Making an object. ^^c-North of Avanti 
on the river ^iW?ft perhaps the modern Dlio- 
lupur-qg-woman in general} it also moans a 

young wQiaaui a dfiughtem-law ftnd a wi£e« 



Verse 48. siin^-Tlie region bclvreen \\\q two celestial 
rivers HK^^ and fcrfcft north-west of Hastina- 
pura. s^qr-Shadowy form. ijRrqvpiftifjf-Indica- 
tive of the battle of heroes. SM^f-meana either 
battle or destraction in the battle, we might 
either take it to mean * the destruction of heroes 
or the battle of heroes, of. Sisupal. 1. 75. 
^TfnrHPl^Jrnirt^Jr:, also, Ruglm 1. 68 »!»3rtn- 
TTftfi^:, Vikram214. g^JinjaflRSpt. 5P5?Trf^ 
^c4-Belonging to Kurns, here Kurna means both 
the Kauravas, and the Pandavas. iftifN was 
the particular bow of Arjuna. ^^[^-An 
extensive plain near Delhi, the scene of the 
great war between the Kauravas and the Pan- 
davas (^*is the name of a country situated in 
the north of India about the modern sight of 
Delhi). 

Verse 49. t^fffcS^TWJfg-Rewati was his wife and ^-^ 
marked with the sign ; hence resembling. cfL IL 
^3. TJD[^?t^. Wine is always compared to 

the eyes of women by Sanskrit poets by their 
having common quality of fascinating the hearts 
of men, and the mention of Rowati is for the 
purpose of making it moro fascinating as the 
eyes of one's own beloved are more attractive 
than those of othor women, ir^4t^lflHCI«i^9:- 
Returning from the battle through .his love for 
both parties. Balarama dit not take part in 
the war between the Kauravas and the Pandavas* 
and the poet attributes this circumstance to his 
love for either parties and not to his cowardice* 
cf, 82. ^y^iftJ^m^f^tR^.^: etc. B|PTipr-Lit| ap. 
preachy hence enjoying. ^^raF^TAploDghbearen 
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&nothor imme of Balaramoi the elder brother o| 
Erishnn. IIo was the Eeventh son of Yasudeva A 
Devaki but was transferred to the womb of Rohini 
to save Lioi from the oruelty of Kamsa. He and 
his brother Krishna were brough- up by Nanda 
in Gokula. He was very powerful and he was 
attached to the Eauravas, as Krishna to the 
Pandavas^ but in the great Bharatiya war, he 
sided with neither party. He is represented as 
dressed in blue cbthes (Vide Supra, Verse C4.) 

Verse b^. ^^-Name of a sacred place and the hills 
adjoining it near Gangadwara cf • rfi^ ^^ ^m 
^nrsft^ficT U ltt^5f-Lord of mountains (is the 
Himalayas). 3|»|'-Name of an ancient king, 
son of Suhotra, who adopted the river Ganges 
as his daughter. The river Ganges when 
brought down from heaven by the austerities 
of Bhagiratha, was forced to flow over earth, to 
follow him to lower regions. In its course it 
inundated the sacrificial ground of king Jahnu 
who being angry drank up its waters. But the 
gods and sages and particularly Bhagiratha 
appeased his anger and he consented to dis- 
charge those waters from his ears. Hence the 
tlio river is regarded as his daughter and is 
styled ^JlPf^, <iiw*w|r-cT^^-5[(Tr, ?[f^ &c. cf, 
Ra'ghuvams^a Sarga 8, S'loka 96. g'lTCrT^'Iwi^- 
Mry ^MR t iH jy[C was the name of a king of solar racei. 
He was a son of Bahu and was called Sagara, 
because he was born together with gara [(poison) 
given to his mother by the other wife of his f ather. 
By his wife Sumatit he had GOOOO sons. He 

^uccessAUly perfQW^d 99 isftcrificesi butwheu 
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)i^ cOttmehCdd the hundredth, his sacrificial horsd 
was stolen away by Indra, because success therc« 
in would liaye given the king the scat of Indra 
and Indra would have been displaced and car* 
ried down to Patala« Sagara thereupon com- 
manded his G0,000 sons to search it out. Finding 
no trace cf tlie nnimal on earth, thoy began to 
dig down towards Patala and in doing this they 
naturally increased the bonndarios of the Ocean 
which was therefore called Sagara, cf. Raghu- 
vama'a 13 ^ii, 8 ujf. gflfir^TcS: irf^^^t i^S^ W- 

meeting with the sage Kapila, they rashly 
acused him of haying stolen their horse, as a 
punishment for which they were instantly re- 
duced to ashes by that sage. It was after 
several thousands of years that Bhngiratha suc- 
ceeded in bringing down to the Patala, the 
celestial Ganges to water and purify their ashes 
and thus to convey their souls to heaven, hence 
the Ganges was as it were the flight of stairs 
^ for their souls to ascend Heaven. tl[r(Mi^5fi^^ 
(-*|5r?r8Fff-wrinkles over the eye-brows) frowns 
on the face of Gauri, out of jealousy towards 
her cowife. Wi^foPT^Ct^ &'C. who as it were 
cowed down her husband by her pulling him by 
the hair with her hand in the sh^pe of waves, 
cf. Venisamhar 3. 11. 29, %W^: ^WgcRTSq^R 
qnr: also Eadambari 8* ^v[ ^^I^llSW^:* ^^ ^ s^id 
that the Ganges would not come down on the 
earth, on the ground that no one could bear her 
force while falling down. Then S^iva consenting 
to bear it, she fell on his head from heaven ; 
thence issued fourth tthrough tho moontftia 
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Himalayas ou tlie earth aud then wont to 
tbo Fatala« cF. Bliartrahari. 3 44. f^: ^r^ f^Tlt^. 

Verso 61. ^.\^ cn^«^-hanging down in the sky by the 
hinder half and the fore half teaching the river 
to take in the water, aiP^Pffqim etc.-Tho water 
of the Yamuna is black while that of the Ganges 
is white» consequently the Ganges when it 
unites with the Yamuna at Allahbad, requires a 
sort of beauty by the admixture of these colours. 
The poet means to say that the Ganges will 
acquire the same beauty by the dark shadow in 
it, only difference being that of place which 
shall not be Allahbad in (hu) case. This 
appears to bo the poet's very favourite idea, cf . 
Eughu 6.48 ^^^MJIHyi T^nfl ^IJ[Mffi«HTK^«WC S. 

Verse 52, From 62-56 the poet gives the beautiful 
description of the HimalayaSi which appears 
to be his special province, cf. Kumar 1.1-17; 
9{^ is irreguhir Pr. P, from a^RT to sit, by jiy 
is meant ^^f^^T^-musk-deor, otherwise the 
production of musk being impossible. s^rPT- 
musk, !PT^-J?H«P'^T?»n^ JPT^-any object from 
which a thing springs up hence source. f??rw- 
R^t^'^itfrH rt^zH-The remover cf. Eughu. C,61 

Verse 6?, m^-A. kind of pine-tree, "^^ifft-a wild cow 

whose tail is used as a fan cf. Kumarasnmbhava 

13, cf. Kumar 1*9. ft^rfliiHt fTrB^ Hi "! !*; . 

?if[^jRI^'^«jir4l?^ltU^^MH"43i»555P?T also Sisupala- 

vadha 4-GO. mi^HTC-Tail collected in a bunch, 

^Having for the fruit the allaying of tbQ 
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affliction of tlie distressed* The fourtli lind 
is Bpft'^K^^ ^'^^^ ^o*Q verso 3. 

Yerso 54 • ^OT~A fabulous animal said to hiiV6 8 
legs and to bo stronger than a lion* ^(Tt'fH'IT? 
c;c]^j:-might jump and the result of which 
shall be only the mutilation of their limbs* 
^c^-abundant. The word %^m is used both in 
mas, and neu. and m^^j in fem« in the same 
8enso« ^m etc is s^Miriii^ vide not-e verse 8« 
i^ is also a question of appeal, the answer 
being ' all' such are the objects of contempt** 

Verse D5. ^'^Asemi-divine being supposed to be 
of great purity and holiness and said to be 
particularly characterized by eight supernatural 
qualities called SiddhiSi it also means inspired 
sagosi the latter meaning is preferable here* 
q^^^means 'limbs as well as <body»' here the 
latter meaning is to be taken, Ganas-yide note 
on verse 37. mH^ i|j^'?q^-will be fit or ade- 
quate to; words haying the sense of qiA(^ (fitness^ 
sufficiency &o.) govern the dative. cf« Sakuntah 
8-8 2F5q% m'nm. also Vikram 3.1 qw^tTWRTO: 
q^-^^dRyrW> and Kumar, 5,44. ftHR^lq^T^'^ 

Verse 66. «fil^PR-A 'species of bamboo, «T3r-ftgreeUy to 
the ear J ^^H^-In harmony with (^e sound 
produced from the bamboo). There is also 
another reading ifrarfS^i-which would mean 

* having sweet voice.' ft3t-?r^Prtl'nfrtRff56- 

Three cities of gold} silver and iron in the sky 

air and earth built for demons by MayS) (These 

t (;ivie3vrere burnt down along witb the demonq 



inhabiting tbem by Siva at tho ireqnest of gocls) 
when masculine it also means the demon pre- 
siding over these cities cf. Knmarasambhaya,. 

7.48. ff^: #iftinn'n^anTO^4'^.«»Ff-?!r!n:. ^«ft?T- 

QY^l^'ftc!^ ^Trt*consert, music, af^-materials, 
apparatus, i. o. thy sound will complete the 
apparatus o£ consert* 

Verse 87. 3q?T?5-rT?w^»fl^ ^qrfeg-adverbial compound, 
tir^-Entrance or gate for geese going to the 
lake Manasa, vide note on verse 11* for it 
is supposed that the geese on their way pftfls on 
through this entrance. ViWf^-JJf is the namo 
of a sage or it is another name of Jamadagni| 
and ^^^ is the name of Paras^urama, a 
celebrated Brahmana warrior son of Jama* 
dagui and the sixth incarnation of Yishntti 
while young, he cut off the head of his mother 
Kenuka at tho command of his father when 
none of his other brothers were willing to do 
so. Some time after this, the king Kartavirya 
went to the hermitage of his father in bis 
absence and carried off his coW, on returning 
home Paras^urama fought with the king and 
killed him. His sons on hearing this became 
very angry and repaired to the hermitage and 
finding Jamadagni alone they shot him dead i 
when Paras'nramfti who was not then also 
at home, returued, ho became very much ex* 
asperated and made the dreadful vow of ex- 
terminating the. whole Kbatriya race* He 
succeeded in fulfilling this vow and is said to 
have ' rid the earth thrice-Beyen times of the 
royal race^* He vw fiterwardPi defeated hj 
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llama, son of Das^aratlia, thongb qaite a boy oi 
sixteen. (See Bagliavams^a 11. 08 — 01)* Ho 
is said to hare at one timo pierced through 
the Kraanch mountain being jealous of the 
might of Kartikeya. of. Gitagovindat I, Jflfipr^- 

'JF^V^Jjrrtrf^^Jf ^[^ 5fii^^ 11 TIo is one of tho 
seven Chiraujivins practising penance on the 
Mahendra mountain. iSt^^-Tbe name of a 
mountain supposed to be the grandson of 
Himalaya and said to have been pierced by 
Elartikeya and Paras^nrama. ^^mR^^D^f^t-As 
Paras^urama is supposed to haye pierced it 
and made a hole, it is naturally the preser- 
vation of his fnrao. ftiriinnJT^>ft-As thou wilt 
bend lengthwise to enter that hole. irlt^ 
Tho name of a celebrated demon. He was 
Virechann, the son of Prailiada, he was very 

powerful and oppressed the world very much. 
They therefore prayed Vishnu, who descended 

on earth as a son of Kas^yapa and Aditi in the 

form of a dwarf ; he assumed the dress of a 

mendicant and haviug gono to Bali prayed 

him to give him as much earth as he could 

cover three steps* Bali who was noted for 

his liberality unhesitatingly acceded to this, 

apparently simple request. But the Dwarf 

soon assumed a mighty form and began to 

measure the three steps. The first stop cover* 

ed the earth, the second, the heaven and not 

knowing where to place tho third, he placed 

it on Bali's head and sent him and all his 

legions to Pafala and allowed him to ba its 

iraltr, Vishnu is said to still ^oard tbe door 
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in Paiala. lie is one of the seven Obiran* 
jivins. of. Baglinyams^a 7. 35. it|9M^ f^^HV 
Wf %^Jrt MKfi^illf : ftiPH-Sttbdning, pnnish* 
ment. of. Baghn. 9. 6. »WRT ft^iHRTOlW^J^ 

Yerse 58, ^^^ is another name of Bavana, a cele- 
brated 8emoD, king of Lanka and the chief 
of the Rakshasaa. He was the son of Vis^ra- 
yas by Kesiui and so half-brother of Knbera. 
He was called Panlastya as being the grandson 
of Pnlastya. Lanka was Originally occupied 
by Knbera but Bayana ousted him from it 
and made it his own capital* He had ten 
months^ twenty arms and according to some 
four legs, (see B. 12. 85 and malti,) He is 
represented to haye practised the most austere 
penance of the god Brahman for 10000 ytAtn 
in order to propitiate him and to haye offered 
ono head at the end of each thousand years* 
Thus he offered him nine of his heads and 
was going to offer the tenth when the god was 
pleased and granted him immunity from death 
by either god or man. On the strength of 
this boon, he grew very tyrannical and oppress- 
ed all beiugs, his power became so great that 
eyen the gods are said to haye acted as his 
domestic seryants. He conquered almost all 
the gods of the day, but is said to haye been 
imprisoned by Kartayirya for some time when 
he went to attack his territory. On one 
occasion, he tried to uplift the Elailasa moun* 
tain when S^iya pressed it down so as to crush 
his fingers under itw He, therefore hymned 
S^iya for 8000 yean so loudly that tho CM 

r 
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gate him the name Bayana and freed him 
from his painfal position. Vishnn descended 
on earth as Kama, the destroyer of this 
demon, Bayana carried o£E Bama's wife yrhilo 
he was in a forest passing the years of his 
exile, and pressed her to become his wife. 
She remained loyal to her hasband and after 
a hard fight Bayana with his troops of 
Bakshasas was hilled by Kama. RK^lMRdK'l^li^ 
-on account of his possessing crystal form 
being made np of snow. cf. Kumar 9, 40. 

(gods were called Tridashas on account of 
their being 83 in number.) n^ffgjaf-Laugh is 
always considered as being white and conse* 
quently the poets imagine that this Kailasa 
mountain is nothing else bat the laugh of 
S^iya collected into a heap. 

Verse 59. «Kr;inPr-look up to, expect; see post 23. Rsfi^- 
oilyi greasy, cf • post 18 ; Malatimadhaya 10. 4. 
(^t?r^snT"*collyrium made of many pounded in- 
gredients, cf. Sishupala 12. 68« ^^: ^^t^m' 
•^ V^crt JPJn^, also Batnasanhara 8. 5. &?- 
pierce, section, cut. (of. Kumar, 1. 49. iFcim^* 
<RMThiN|lH. also Baghu, 12. 100) f^-yide note 
on «tii^ yerse 53, ficT^-steady (cf, Eumai. 
J. 87, 2. 59, 3qn5:cf»i^4 ^^H R d ftc f ^^: U Baghd, 
-2, 22., 8. 17 ;) This is *Jl?(i^#mi^ 

Verse 60. g^nrj^^^ftf^-Haying kept the serpent-braselet 
aside (to calm the fears of his wife). S^iya 
is represented as wearing serpent ornaments. 
(Gitagoyinda 6. Bhattikayya 8. 22.) i(i)9t^« 
^amo of Kailasai being supposed ^hat itwai^i 
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created by gods for the diyersion of S^vAi 
along with golden mountain! Mandara and Gran- 
dhamadan. cf. ^brT: WWfit^ *Rn WRf? fl^rfj 

PrPrai: *^'?> ii3«T?j[^4HiT?r C ^rWw) ^^ttof- 

B. 0, i^: pl^: ^rfJf-to whom support was given. 
qRfirc-going on foot, qR^ir^lft^-Might be 
strolling, Hift-waye, Mfrlr-arrangementi There- 
fore ^fYnHfrfi-is the arrangements like wavj steps 
for H^ in this sense see post 19. Baghu. 18. 65« 

55W iW 5^ B. C C5JS^-point. ««5T-Striking) 
that shall haye ejected water by being struck 
by the points of bracelets (on account of fric- 
tion). ^^w:r ^j5'^^''-^P<!-^»?5l^Kr. «n^ pr'i (w% 

'i>^nif^)'9tato of being shower-bath-room i. ei 
will make thee serve the purpose of shower- 
bath-rooms. ift^-Belease. ^4B<4f7'>f^fS3q^^ 
obtained (by them) in hot season. *tfr<9«rs 
-Being engaged heart and soid in sports so as 
not to mind anything else. >fl^:-iil substitutes 
a^ for f optionally and takes Atmanepada ter* 
miuations in the cansatiye if the efiEect is pro* 
daced by the agent, here in the absence of effect 
it takes Parasmaipada and also augment bit. 

^-Yerily giving delight to the Indra's elephant 
at the time of taking water of haying a screen 
over the face (^^^ is another name of ^n^i 
Indra's elephant)f ftft^-To enjoy, govema 
accusative. The mountain EZailasa being your 
natural f riendi you would be quite at home there| 
Natoral frieadship (attraction) exists betwee 
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tlie lollowing objects: — The cloud and the moun- 
taioi the lotua and the sua, the ocoan and the 
moon, the peacock and the cloud, and the wind 
and the fire. The poet here givoa the result that 
the clouds are attracted by mountains withoa 
giving the cause for which vide appendix A* 
from 58 — 62. The poet gives the fine descrip- 
tion of Kailas for which cf , KumAr. 9. 39. 45. 

y^rse 68, 9tinf-which means summit here has also an 
implied meaning as lap, because the zrv is com- 
paring Alaka to a woman sitting on her lover's 
Iftp. '^ Id^Hllji i ^^l- has also double meaning 1st 
with her garment in the shape of the Ganges 
dropped down. 2nd with her white garmen 
dropped down. ipir-The river Ganges most 
sacred in India (of. Bhartrihari ;?. 10., Baghu, 
2. 26, 13. 57.) vide note on verse 51. itin is to 
be taken in the second case to mean < white* from 
the waters of the Gauges being white, ^:^k^ 
-At the approach, i. e., at thj approach or 
rainy season. (^iTnr-has double meaning^ 'as 
applied to Alaka havmg seven-storied-house' as 
applied to iRPt^ ' free from pride.' The com« 
parison is very exact and striking here, collection 
of clouds is compared to the hair of a woman and 
the shower of rain to pearl strings with which 
they are tied a^t^-Name of the capital of 
Kubera, the lord of Yakshas on a peak of the 
Himalayas above the peak of Meru. cf. Infra 7. 
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Yene 1* In thia verse the lofty places of Alakaare 
compared with the cloud. So that each attribute 
that the cloud possesses is shown to have possess- 
ed by them, as, lightning is compared with 
women, rain-bow with pictures, the sound of the 
drum with the thunder, inward water with 
crystal floors and the loftiness of the cloud with 
the height of palaces. WSI^in^-^T'Bifi^FftnrHr- 
f a<lRRl<5<u qft^t-whose tops reach the sky. 
Houses of gods and kings are called palaces. 
ftW-agreeable, charming cf. Baghu. 1.86 
ffiPWflfH^«;g. Uttaram 2.14 8.22. WtlW^.- 
In these particulars of. Infra 61. Qcfj^-to match. 
In the first eleven verses of this part the poet 
gives a lively description of Alaka, For a 
similar description, see Kumar 6.87-4G. 

Verse 2. rf | tM»H<^ -eftef^ Wt%» lotus taken out of sport, 
c. Kumar 684. cff rtlWWI-^HP l JPPimRr qrttff and 
Bugh, 6«18. BTjitsg-strung or put together 
of. Miachakatikfly dtp^njf^ Madrarakhas 8. 
«fi«n3^ 1^ Tl?^5. Kumar 8.85, ^TORRf^fW 
^^ for 8)pf ^^ :-There is another reading 
afH^# The beauty of the face (has become 
pale etc) but to keep harmony with |^„ b^^ 
etc. it is better to take arPf^^* ^iRf-young, fresh 
lotuses are produced in autumn, jasmine flowers 
in winter, lodhra flowers in spring, and Kadamba 
flowers in rainy seasons consequently the pre- 
sence of all those flowers at all times shows the 
eve^presence of all seasons in Alaka on account 
of its being the land of celestial beings, 
cf. ^umar 6,87-40« 
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Vettie(«), This and the following verse aeem to be 
interpolated. ^Vi-^v^ fft^9^t 8. «1ctCTT^- 
f^^rO^r^ appos. com. fnT-perTasion, spreading, 
of. Vikram. 2.6 8^r^«Kf Tcff^iTfitfTT tT »n|fHM^t JPIRnr, 

Verse (/). (^%^-the name oi Kubora, as well as of 
rich yakshas tf^TO^ir 5^ TlfifT-cf, Kumar 6, 

Verse 3« (^qpr-may either mean crystal or moon- 
stone either meaning being applicable herei 
iflfi^-star. rpir-reflection. i^U^ Wff ^ 
j g gHlft* This indicates the never fading beauty 
of the drinking saloons cf. Kumar 6. 42. 
g^-The skin of the drnm i. e. the place where 
it is beaten. d^ti-n^:-<K^gw-having for its 
end sexual pleasure i. e. giving additional 
pleasures to sexual enjoyment, in consequence 
of its being taken. Mallinath takes d^TKB the 
name of the wine. WTj^iMk^^j-tT^ MRRlil4t<l- 
i^rl^^-Ilesembling thy thunder in sound cf. 
Kumar 6.42 ^^WJ^ fflrf ^nfiTFTRSl^ I i4WW 

Verse 4, er^KqiPTcTTs-shows how beautiful they were as 
being even solicited by immortals. arjcTT^ft 
-iT^^^inft? arjcT? Adv. com, Bfjefff iif J^ftrij ^ cta ^ i 
M cf. Kumar. 6. 6. HiH^Rll itl iar gPf^W^]^:- 
-^'TW^n^cTig gfeflfi%T"rii^«-concealed by 
putting haudfuls over thorn iu the golden 
sand. This play probably consisted of mak- 
ing heaps of sand by handfuls and concealing 
under one of these heaps a jewel which was 
discovered by another person who does not 
know where it i$ concealedi frffifiRitfr-may 
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eitber mean gold like yellow sand or sand 
miked with golden pariicls* This and the 
following were the country sports played by 
young girls, CRT^RlT-ilCTl^tt IWRSi PNWi- 
;?!|;(^o|^^ and some others, of. Kumar. 1.29 
«^nMt>^Rftt?WPt:m'^: «frlR35^«r etc. 

Verse 5. »iPI^-Tremulous. 5fi^»|-Knot of the garmenti 
that is worn: Malatu 2. 5. eTfl^-To pull 
aside* cf. Kumar, 7,68 ailUMKHlftm ^-powder 
of some perfume. fi4»HHi"lwft-Do not produce 
their desired object ; ordinary lamps would be 
put out by throwing powders at them but as 
these lams consisted of light of jewelsi cannot 
be put out by this means, hence their effort was 
useless. qftjTt-Being at a loss what to do 
through shame. 

Verse 6. %5-Quide i. ei one who impels, urger. arnrjPt:- 
highest story. Bff j^ig^Hl<N*l<m^ -Defiling the 
pictures. ^fjCT:-Touchedby fear, 9S(c-Mas8| 

stream) (Here is also an implied idea of a para- 
mour having illigal admittance to his beloved 
who returns from private (secret) exits after 
defiling her chastity and whose limbs < at the 
time of returning are contracted through fear) ; 

g^r^ eto.-cf. m^: 8. 61. ^yrgw« "t<»ftii^^^ \^ u 

Verse 7. f|?5<»f l»l«<«*^l KcTg^na is the net work), hanging 
by the net work, f^f^cNT^npiW^-cWtfcIWirnPTT' 
(t^^:-clear by the obstruction from clouds 
like thee being removed. PTg^may be taken in 
the sense of rjtot ung^PcT-Take aWay, remove. 
^5ff^?RTO^P^«FS35p;[!r:-moonstones oozing away 
visible particles of water (^R^iViRTiB supposed 
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to 0026 away under the moon) of. Uttaram 6. 
12 g^R^ ( |HWiyjlH^j^»i^ » also Bhatrahari L2L 
Malatn 1.24. 

Verae 8. ^^T^R^P-^W^: so also qnr-a!?8RiT313^-Hlt J^wTf 
9«rtS rfi?fe'%-havlng sweet or agreeable voice 
(from c^-to please). '^HMI^sUgi R^^^ '^HT 
m^sm ^nPT >>5JFstp§'T5. "^Hrnr-The name of the 
celestial grovet another name for ^^c^i the 
pleasure garden situated outside the town of 
Alaka. cf. Rughu. 8-60 vs^ JJ^ '^^V^jftlll*^- 
Oi'TCPTRTOPI^Plf? «5ifrT'TPT-being panegerised. 
cf, Rughu. 2.12.3f«iH5i»^Sl^1i: ^=n3l^ ^ftiff^HH' 
^pf^n^: i<r3[(?nq[:-Engaged in conversation* 
l^ft^-Enjoy. cfjRughu. 6.S4 «4lii(WallRff^ft! 
irif^-also Rughu 12.1, 451 ; 6.50; 9.36; IS. 
60 ; 14.80 ; 18, 8, also Kumar. 1.29. m^fwrn- 

Verse 9. ip^tRfiq-Plurry in walking yr ^^|<iK f H ; ^i%<ttH6 
may mean gold lotuses, or gold-like yellow 
lotuses, as <h«i<hfi><hcii in Yerse II. 6 qf§^*pieca 
of tender leaf. q^f§^ & tf^q^ were the ear orna- 
ments of woman in old times- ^ oTTTS-perhaps 
means collection of pearls strung together that 
is worn by women in their baid of hair a 
chaplet. ^-ftftwt ^-Nocturnal. ^iTRift- 
lustful woman that goes to meet her lover of 
her own accord or being requested by her lover 
to the rendzvous generally called affHfTirf^r. 

Verse 10. ^ means the god Siva who is a friend of 
Kubera and who is supposed to have fixed 
his abodo there out of affection for Kubera. 
QRQTt^in person and not as an |nparnatjon« 
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cr^^q^^^-haying for its striag tlie rows of bees. 
^5^ ^ imwrt. cf. Kumar. 4A5. arfWPK^2« 

WhoD Gnpid bad gone to interrnpt the con- 
sentration of Siva, while practising penance 
on the mountain Himalaya he was burnt 
by the god Siva by the fire of his third 
eye ; then he was propitiated by gods ; ever 
since Oupied has remained without body ; 
cf, Kumar. 3.71, 72. tT7:4^IH^Rt4H^ ^J'J^" 

fTPRf^t^f^^l^^n?^ H^TPrfM'T^ 'TOCW and con. 
sequently he is said to be afraid of him. 
^P^jtJnrf^'I^-By the casting glance accom- 
panied by the knitting of the eye-brow. cf. 
Dasakumar. page ft ^5rPr«4^rs^''lr:-firPpr ^ 
rJ^mFr rl5 3Rfit:-f ruitf ul affections towards their 
mark consisting of lustful persona. rfcmtH:- 
His work (the work of cupid). ^y ^ (^r n etc.- 
Amorous plays of a skilful woman serve the 
purpose (do the business) of the bow. 

Verse 11. The reason why wine is given here in the 
list of decorationsi appears to be that it pro- 
duces a sort of charm as decorations do by 
teaching to the eyes amorous plays. 3«rf|[^* 
Lit. means opening of flowers^ i.e. when the 
flowers are openedi they become fit for use 
nil comes from ^WT-to dye. ^iq^^^^f^kRi: There 
are four sorts of decorations. Ist That to 
be put on in the hair such as flowersi &o. 
2nd. on the body such as ornaments, gar 
lands etc« Srdt to be worn 0uoh Bi dresSu 
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and 4(b. ointment, saoh us of sandlo powder 
eto* All these here in Alaka could be pro- 
cared from the desire-yielding tree alone. 
qi^qr^:-One of the trees of Indra's paradise 
snpposed to yield all desires. This was one 
of the fourteen valuable thinge chnmed out 
from the ocean. It is also otherwise called ^^. 

Verse 12, ^Jfl^^rfH-The word qf is used in Masculine 
in the plural only* cf . f^t^trffT: Mudrarakshasa 
I. i^a^ftq^fffwr W' ^RTW^ Rl*PlM^: ; Nai- 
shadhacharita 2.74. The termination qsf ap- 
plied towords showing direction in the sense 
of nearness governs the accusative and the 
ending af of the noun is dropped before it as 
fll>l<Rl^H^''WI-To the south or east of the vil- 
lage (in the vicinity). There is another 
reading QHTTS^t^-to justify which, we must 
take 3^lt^ as an adjective qualifying %^ 
meaning *gate way which is situated to the 

north'-Biwff^-aTCTwn^TOT^ gcql^ ^W^- 

which was as beautiful as the rain-bow on 
account of its being made of coloured crystals 
add being very high so as to touch as it were 
the cloud* «?ni(rnr:-adopted or considered 
as a son, w^ is also put at tho end, some- 
times in this sense, cf. tft^if sf 3^r9?ni: ^<4iilU^ 
(oTfli^) S^akuntala. 4. 13. fWrP^icm?n^:-Bent 
down by the clusters which could be reached 
by the hand, i e., its branches were so bent 
down. as could be reached by the hand, icl^*- 
Bunohes or clusters, of. Bhartrihari 2. 108» 
55»rew^ilil?r, Eaghu. 13. 82, firf cCTiltW?!hl<Ptt 
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Verse 19L 'TC'lKnlrania^nnTmf-HaTing a stair path 
constructed of emarald stone. Hl^rli^Al may 
be an appositional or Genitive Tatpnr. 
coTiponnd : qTOT TtfiH^ or Hl^vlfM Rft^ 
^I'JhIS '^- — ^^^:-a kind of gem produced 
on Yidora mountain, cf. Kumar 7, 10. |?;iTi^'' 
f^ft^TBmSifin? Ac. S'ishupaL B. 3. 66. ftw- 
glossy. cf. 3^^ 18, 39, ^ftHRf-There is 
another reading ^WS2 (&r) but as mm la 
situated on tbo Eailasa mountain, it is better 
to take 9^f^. r^iHf^^^-Even on seeing thee. 
It was the general supposition that the geese 
having passed 8 months elsewhere repaired to 
Manasa lake when the rainy season set in on 
account of the waters of other places being 
turbid in tbnt season, while that of the Ma* 
nasa lake ever remaining clear* Therefore 
by putting a^ the poet seems to mean that 
even when they see thee they will not think 
of going to Manasa as the water of the lake 
remained equally clear in all seasons <l^^T7T^^- 
njqjj^njfj ?JHT^ B. 0. awKn-To think anxiously. 

Verse U. %r-fence. «Tj5tR?^r: ftir-ff^, i. e-, fi^ ^IRfftft- 
as he is the pet of my beloved. *lcR«l^d^|- 
Frightoned heart, frightened because there- 
collection (though it is of happy circumstance) 
would bring along with it sorrow (at being 
separated from such an object as the pet of 
his beloved). ^jfcJT tT.^-^jRjfT c^ftg. ^TW B, c. 
One possessinflf flashing lightning. 'Here the 
cloud is compared with pleasure mountain 
his natural colour resembling that of the sap- 
phire on the top lightening with plantain treea 
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«ftlWCII^-I 9m reminded of no otber thaii 
love, i, e. thou appearest bo very like bim 
that I take thee to be another pleaaare-monn* 
t^ip. This is iiTTTT^ 9{^mK which is thus 
defined. fr?^3Hi<wi**ifliiK«igxq^-remembering 
some familiar object by the sight of a similar 
object, 

Vei*se 1!>. nn#Vi-Bead As'oka* There are two species 
of As^oka, the red and the white one^ as the 
reason of putting t^ appears to be the excit- 
ing of passion* of. iTg^V^R^^iCxIifS ^ l 
^fftlfiSffO ^iffit^i^TWC^: I This is said, accor- 
ding to the oonTcntion of poets, to pat forth 
flowers when struck by a lady with her foot 
decked with jingling anklets, of. afg;rf9?T: S9" 

m^nSw qfi?^ li^g^tHt *^*n^ffflc!g3?n 

Kumar. 3. 26, Raghu. 8. 62. Malavlkagnimitra 

8. 12. 16. B<^p i riH^Ti^ 58c^flewr &o. ^ibRk^w &o. 

%9C'A kind of tree, said accordingly to the 
convention of poets to put forth blossoms 
when sprinkled by young women with mouth- 
fuls of wine, of, ^^: ^Jf^^^tm.. (flTO(^). 
For, the coiiventions of poets for different trees 
to blossom by different operation, of* qr^^IRn 

^he^ge« JTW^-a spring creopev with white fra- 
gront flowers, of. S'akuntala. 3^ 7. ^ff^^l^(l t n<^f- 

vmNr* V^i and BTT?:-The one and the other* 
$f|iRqR and ^^mf goes with both 9{^ and 

iTfn* I ala dedroufl of both aod each of theia 
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for eitbor of tlie two wiih me. iSi(^-The desire 
of plants at the time of badding. It was 
supposed by poets that when any particular 
tree did not bear blossom at its proper time, 
it would do 80 by having fulfilled its longing 
f 6r whioh see aboye note on af^ and ^i^. 

Verse 16- ^ir&i; qfvP5^»MFrtJ^i»nTT TO1»mOTs HT B. comp. 
Haying a crystal base. ^W^ft-«l Wl'^^iS J-peroh- 
ing rod. g^ViT ft^JC-8Mf-of gold. gwqiWrtaJ- 
^'^nstructed with emeralds at the base 9{s[^- 
iV-uot grown very old i.e. young. Rnn^W- 
bracpelets (boughs) producing jingling sound 
^fte^re:-peacock-inwirft-oocuies wloh, ^, ^ 
and a|[^ with sfi^ govern the accusative of 

place, cf. q%r«nwn?rj Ragh. 1.95 (5<ftimT<nnr- 

wnfirg^PRJ-Vikramorv. 5. »T9(llfWR*r^^pSf^ 
Mudra 3. HT^f^nnf^t^TT^^mf^TT^^* Nalavikayaa 
]• From HviMiK (12) upto.the end of this 
verse the ( ST^CR ) iigare of speech is (s^TTTci- 
^[K) which is as follows. i9^l(rl^l^9*'4(^ «PHt^R"- 
3^ i ^i[rfl IR3?WW ^m 'nfet H*i " or another 
definition 3^ «f^: ti^FTC?rt%wepf (a figure 
of speech which describes supermundane 
prosperity or an action of one that is great 
collaterally with the subject in hand, and this 
should not be mistaken for Hl^^ (or 9^P1T^) 
•?n^ which oonsits in describing the past or 
future so vividly that it appears to be actually 
present, ( ffSRsr f^ mjm' ft^^ff g?HlR«i: ) 

Terse 17, m^ is used here in the sense of * clever one.' 
n^ i^t^:*Well kept m mind, not forgotten, 

(?lftRW5%-fi«R^ ^ il^^Drawu Ix^ form, Hjs 
8 
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iind ^ wero two of ilio trcaBates of Eab6r&« 
The Tiine (rcasuves were. TTTBt^^R^^^ 

^^ ^^3^ I gf ef 5?^5ft«ri^ ^«fPwf ^r^ u \ u 

8?Pn^^-«5Rr i?prr«n^-with faded lustre, (splen- 
dour on acconnt of his ahseoco. gxrfqi? etc. 
^l^I^cR^^-Ho compares himself with the sun* 
^tfm is equal to daylotns q^. a^ft^r-Bplendour, 
beauty* 

Verse 18, ^5l*im|(fi:-#ra*?rc!q^fS^rrpi-having the ob- 
ject of quick descent in view, 1ii"^HcfidNMI- 
(«h«H«ad(?4di*f« ?OTHR: cTig (3T^q^Jlft^)-having 
attained small form. dT^q^qHT^-aFr^qp^: iTPH: 
of very dim lustre, 3;^q-gleam| glimmer 

cfprPni8r:?TW RrtftdH ^RHt. Ptn (at the end of 
compound only)-Resembling« 

Verse Id« ^|^-A kind of woman (according to Malli- 
nath.) ^iqH^^^q^'-a woman in the prime of 
Youth. Vide. Naishadha. 8.8. S'is'upal. 8.S6. 
according to one commentator on Bhattikayya 
5.1 8, and 8*100. of the following description. ^ 

^TFifrl^^^ I It mny be taken also in the sense 
of dark -woman as darkness is also a sort of 
agreeable colour Rl^^R^^lTr^having pointed 
teeth. In the science of palmistry it is )e<i 
garded as an indication of her good luck 
and the long life of her hnsband. The verse runs 
thup, ^^r:^R^pg^^R-RRlR»^fl^r: I ^a^i 

(^( ^Sl^R|?ig;#: W vm is irregular P, f. from 
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%. emaciated of. post. 17. W^ '^'JIH^t^ 
etc. ^eiftRTftHlffsgorc This is the sign of her be- 
loDgiog to the firsb of fear classes (yis. q^Hi| 
if^f^t ffi^» WWl in which writers on croti- 
cal science divide a woman. The ^{H^d thas 
defines her: — H^R*HrtH5|T ^^^JiJIrVTr a^^ 

5«i5»n ^ i^% i ff» ^i 'Hn is'^'Tg^tter jft^wRnanw ^rw 
?T3g5^f qRKf to^ u also ^^ftcTyrf^ jif?^^ 

^1^ t (^Y^nnPT: This is the indication of exu- 
berance of passion (lust) in erotic science 
^s}Wr HKI^ < ^^H^ C of slow gait in consequeuce of 
the nnwildiness of the bullocks and not 
through any defect therein.] ^JfTP^^wRrtJ'WT 
hightly bent on account of breast and not 
through any defect in stature, arnn^: First 
creation, ( generally persons show their utmost 
skill in their first attempt «that its success 
might pave the way in the world, for themi 
consequently here aTHJIfi^: means creation 
on which the Creator has expended all his skill 
and not to be taken bad for want of practices 
In expressions like g^rfit R«W, Wft^TTi (^?T-In re- 
ference to, ' with respect to' For our poet's idea 
of a woman's beauty, we might well compare 
the following yerse. Malavikagnimitra, 2. 3, 

»^H<fra(l4'^«nT5rfr: ftftid^l^l^ g; U For a similar 
ideacf, SaKutata 2. 9. f^ R^ wiRtiRq^m^m, 

). RRfttW^4t-MRflf!l «F^#rr:^r-One whose talk 
is measured, ^f «rnlSf-Buddy goose. The oouplo 
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ot mddj gooso is proverbially known to be so 
very fond of eacb oilier us not to bear the 
slightest separation conseqaently separation to 
them wonld be most painful cf. Sakuntata. 
act, 4.5Tp55fl q^l^RHfi ^{^liMHIi^^igc^ M*^l«wfflia 
also Raghn. 3. 24i. mm^^ HIWRT T1^ 
^*nOTnW5'ir*l'^aFg-(3?'ITOr5-regret caused by 
missing anything or persout cf . CI?)<^l^5V|A6i9^r 

from inC-Un^ftiliomable, deep. Jj[^ ^jilSST ^R^n^ 
cf. Mai. 1. 15. (?(RHi*(Ndl*i q?ir^-Like the 
frost beaten (troubled by frost) lotus, m is 
nsed in tbe sense of ^^ here. cf. q^i^li^Rlit^^Q* 

Verse 21. MUc M^Rdlv^H^^-m t ^R^ ^ff^^l^ ^ jtottj-B. 

0« having the eyes swollen by excessive weep- 
ing. («p P. P. from rVSwoUen) ft^<|i|[wqa 
(or Tr^g)-PlRr^4^ CTr) Bt iWcig-having tbe 
lower lip with its colour changed, a^ in a 
compound optionally substitutes aft for both 
the vowels when the proceeding word ends in 
a vowel ; as f^ 3#5-PWf (or^ ) e«, fW=«Rng 
I laced on the (palm of the) hand. This shows 
tbe nneasy state of mind, persons (generally 
women) when wholly engrossed in care and an- 
xiety place their face on tbe palm of their 
b.i.d and think. c^9S%f^|<il4kt^iT|i-Not wholly 
visible hy the hair falling on it cf. Yikram. 
3. 6., a^FS^i^q'Hl^?^^ ect. The hair not being 
tied into braid, would fall on her face and thus 
cover it partially. It seems to be the custom 
in andent time not to tie the hair into braid 
when the husband was away from home. It 
would be tied again on the retarn of tbo biu« 
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ad. ?^^gwTSrCTRB-?wr3^c*r flW ^Rrt^rfw- 

B.O* whose lustre shall have faded away by thy 
following him. i.e. by thy obstrnction. "^r^^-^ 
^^^Ulli) Lamentable state. gjsr^-In all proba- 
bility. 

Verae 22. B?CT«-Range of eight. affSS?rt^q?Tfi-Will fall 

within the range of thy sight, i. e;, will be seen 

by yon. ja-Presently, soon jn is used to show 

the past as well as f utnre time. ^If^^-^Like- 

ness. HI^ipT^-conceiying in mindf Because she 

not having seen his thin form which had become 

so in separation must conceive it in her thought 

and cannot partray as seen before when he was. 

in her company. HJi^sTCI^-J^ost thou remember 

the lord with regret, because ^ in the sense of 

remembering with reget takes the genitive of the 

object, in ordinary sense accusative. HrlfWilfl^ 

I remember the lord. ^:^nf^'l remember him 

with regret. The motive for regret ' is implied 

in the words cW* and (^ i. e. You were loved 

by him and you could appreciate the favour, 

consequently his memory must cause sorrow .in 

your mind. ^Kft^ is interrogative in form and 

expresses some hope on the part of the speaker. 

Verse 23, JTf^^^^-Tho wearing garment would be dirty 
inconsequence of my absence. In the absence 
of their lovers women were indi£Esrent to these 
thing?, '»T^i|f^rffR5-«nT Jltw4*n?<T5 bearing the 
trases of my name, (ifr^ in the sense of name 
cf. Naishadha 1. 80). Rrt^RTR-ftrt^Pr q^CPt- 
^^ ff^-q^-a line of a stanza, cf. Supra. 40, 
HIJJ'*4;RcftrT irt H^j lQ^ <H I ^ also Malavika. 5. 2 
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9mu ^l^d infinitives with if dropped are used 
with ifTT and ipft in the sense of * wishing.* 
ifiHOf^t-tears used by the sorrow on account 
of my separation. ??K(^:-HaYing put into 
tune, jppTJTftwrt-Though uttered by her (often) 
consequently not liable to be forgotten. g^#^* 
Tune, intonation, the rise and fall of sounds 
conducting the air and harmony through the 
keys in a pleasing mannsr. cf . Sis^upal 1. 10. 
JF5Sh^ crrRftfBr g^e^n; it is thus defined. ir»n- 

-"OTW^ C 3^^ *nd gr-rf^^ are used aynonimously, 

-of the period determined from the day of sepa- 
ration i. e. she must liave calculated on the 
first day of the separation the total number of 
days and then as the days rolled on, she must 
be deducting those days that had passed from 
the total number of days. ^f^^^S^t-Supports 
this interpretation. She must have heaped 
flowers on threshold representing the total num- 
ber of days and throwing down one by one as 
days passed on. The flowers on the threshold 
representing the days to be passed and these 
below the days passed. (^-Heaped or collected 
^<?T^^^lfl5^^Rtcft-counting. Lit. putting down by 
way of calculation such as one, two &;c, TOTF^ 
-The carnal enjoyment with mo (not actual but 
as conceived in the mind} ; ij^^RTIKHg-May 

be interpreted in two ways, f^ c^(|cl »n(»ff^^ 
i. e. the plan of commencement of which she 

had thought in mind, or CL^4jplQdl •irt*T( 

f awSl «TTOr:) iR^-The preliminarjr stages of 
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tvhich alio lind alreftdy begun to on joy in ihfi 
mmd, ftsrw^ aad air^^«P(il are adjectives qua- 
lifying ^\ in the preceding stanza, ft^fto:- 
'fJFHirnPflqr^' -Interesting occupations to while 
away time, cf. Sakuntala, 2. 8. reP^ftcrqpi^Sft 

Verse 25. ^anna? &c. There appears a break hera the 
sentence ^Kl^eff^^J being suppressed. Bat 
the suppression is most touching as showing the 
feelings of Taksha by the very remembrance of 
nft. The word nfr to be expressed along with 
the sentence xpfrfl^^ pictures to his mind the 
lamentable condition of his wife which he at 
once begins to express without finishing the first 
sontencOi such a break we hare also in XJttara- 
rama^ when ^Rfrff after repeating the lines begin- 
ning with ?^flrf^ HHfiftwo^ \t^^ ftc. at once 
stops and opens quite a new subject, cf . Uttara. 
3. 26. ^gf-qrcnr-engaged in occupations like 
those mentioned in 2 verses 22, 23 and 24. 
g^cK-hoavier than that at day time. fll^^lW- 
having no occupation to divert her mind to. cf • 
wr-ft%r-last verse. 3Tc55-q%? completely, 
|(r«^-The use of ^rNf? is to do away with any 
doubt as to how to roach another's wife at night 
time. ^^jjra-^f'J^r I^W^^. B. Sleepless, ^m 

pri cf . ^(^ tinff ^ firftr fS^ l^w I nm^ 

CTi^gi^RRt (t^jFpprPltH (KrmX) For the idea 
of this verso e. f. Vikram. 3. 4. ^^f^fiMfr*^ ft^f 

Verse Q-. This and the following verse npp6ar to be in- 
terpolations. The style and the repitition of the 
B{ime ideas as ocouring in verses 85 and 2$. 
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clearly show thia qic Ki^I'MV ff^ ^nflt-tftving 
the same resemblancOi differing little. R|Rp-* 
Tendency, application* 

Verse H. aT:%s^T9.-'To be found out, as there would be 

no lamp there and the fight of the mocMV would 

ho covered by thee, q^-generally means couch 

or sofa ; but as we have Bl^fPT^HRt in verse 25 

we must take it in the more general sense of 

*bed.' 9{^pl^ ;nt^ «l i t "II H?Tt>*4j g- which is to be 

loosened by the hand having untrimmed nails. 

It seems to be the custom that the braid cmce 

tied before departure of the husband was not 

to be loosened till his arrival which then was to 

be loosened by his hand, the nails of which are 

untrimmed while away from home, VP^^l- 

Single braid of hair (worn by a woman as a mark 

of separation from her husband). Vide verse 29. 

which has the same idea as this!» 

Verse 26, ftCf^inrT-Bed used in separatioor which is 
generally not a splendid one but one very wretch* 
ed such as straw-bed &c« ^fTT^T^'-lit. planted 
Ij^ng- irr^gc>s-corner of the rising mountain. 

f'^mRr-f^^ 9fnRr m(^ ( H^^q^^ ). ww- 

This night cannot be the same as that enjoyed 
iu his company ; but it simply means one 
of the like sort. flUH<(flRi?^ t Hfc»f JpfpRPn?. 
appearing long in consequence of separation. 
In sorrow or when one has nothing to do, time 
appears long and very tedious; while on the 
contrary when one is happy or busily engaged 
the same appears very short. 
Verse 27. ^tifNr Thinking that they would be deliifht. 
ing as^before ^ as beforoi ad gone, without 
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enjoying ^^ Through diSgusfc q^i{^ Eyelash, 
cf. Raghu I9th,l],86. JTJSJ opened (in 
the case of the lotus) and (awake in the case 
of yaksha's wife). So also, fDrfQ— closed (lotus) 
in sloop (yaksha's wife), 9T^4^7 etc. as she will 
simply shut her eye being disgusted to look 
at the rays but as excessive anxiety will not 
allow her sleep, she will appear like a land- 
growing lotus on a cloudy day whioh opens in 
the sun, and closes at night when it will be half 
opened in consequence of the disapearance of the 
sun and the absence of night. 

Verso 281 aN^ft^RwrtRnr-distressing the tender sprout 
in the shape of lower lip (1. e. sprout like lower 
lip ; For 3^RPl»H«xr cf. Sakuntata VZl BMt 
(^UA^il^T* ) i* c. hot in consequence of sorrow. 
(^^Ptcff^-Blowing aside by tho hot wind from 
the month 9]^<9|HI^-Simple (without first ap* 
plying fragrant oil, ointment etc«) bathing, and 
g^i^K is the sign of purity, and women in 
those times must have obserying abstinence from 
things of enjoyment and leading a pure life in 
the absence of their husband, such as not to 
apply oil and form into braid the hairi put aside 
ornaments and costly dresses propitiating tho 
deities for the sake of the sate returning of their 
husbands etc. cf, «iift«i^l3j«| in verse 22. hRH**^^ 
3?#r in 23. 3T^^nT5rt in 25. a|^ ^gj ftf:5ft^>rm- 
(^?^-otc-29. and t^fRTPTT^r in S'J, q^^ a?rn- 
TO?ini95'?-The hair were stifE and hanaing upto 
the cheeks in consequence of simple bathings, 
ijf-choek, cf, Kumar, 787. Sakuntata 6.1,7, 
and SSsupal 12*54« 9q^ used intransifiYely in tht 
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lense of approach, come nearj' ^qHi i R^ 4it^« 

TCRTCH - 'W'T^?wWFi5T^4«TOif^^ - whose 
entrance (scope) is obstructed by the gush of 
tears, «!^^^-scope, entrance cf, (ffFTT) Jf^^- 
owSgfjHOTfRfT. Sakuntata 7. 52. wwfnWJ.^ ^^^^' 
K^:-5. !• »f^-gush, gushing flow cf. jllKSft'- 

fpnT^'T flfl^f : irtclPlim. Uttarrama 8. 20 also, cf, 
Malati: 6 7i 

Verse 29. msi* Simply tied up without forming into 
braid ^nrf^-without.the chaplet; sign of absti- 
nence of things of enjoyment, cf. y^ijjH last 
verse. Ril^^pff - RJFcnjp^ 5[R^-Ereed from 
sorrow as being again able to enjoy the com* 
pany of my belored. Jrit^^JiTEHThe simple 
braid tied by me on the first day of separation 
is to be loosened byi me at the end of the curse* 
^a ft^Q-giving pain at the root when touched 
(on account of being without oil). ar^rPtcR^t 
having untrimmed nails. This is also a mark 
of purity. Many sages and persons devoted to 
the service of Gods do not trim their nails till the 
period of devotion is over. ifTpffHI^-From the 
expanse of the cheek (from the broad cheeck) 
cf. Malati. 8. a, 4. 10; 5.11; Bh. 3. 4?,86 
>WfHti|Jrl[fTr« ^^lS^I?-a single braid of hair (worn 
by a woman as a markv of separation from her 
husband. 

Verse 20. tP^T^PTC^-?T?TCnnii^ iTOigr<^f, Sakuntata 
6. 6. RRnR^f^^^mn^Tl^M: Vide note on ^psWT 
Verse 28. ^r^in^^ft-In the middle of the bed et 
Kumar 1. 10, ^q^NRlPfirflWRr; wfr^q. Kadam. 
bari, 15. $:fl$*ii^-lii a quite] uneasy manner* 

> ' Bopitition shows intensity ; m\ ^ Qtc, Bpi^tTCrqn 



*lr^lJ(^U?ir^ U ^H^^ftf^rJic:- Yellowish like tlio 
trunk of the juicy planlaiii tree or the dried 
up one has not got grftcofully jcllowisli colour 
cf.iHtl^J?!^. RrTi^JflC. Ivuinar. 7A7. also Raglm. 
U.65. JiKM lit ^^[fl 5T ^vih a The throbbing of 
the thigh is an indicatioii of getting the union 
of the husband ere long. 

Verse 34-. ff5^Pr2ri5(^-^< f^JJT ^wm B. c. By whom 
the pleasure of sleep is got, i.e. enjoying the 
pleasure of sleep. ajJ^^R^-Seating thyself near 
her (Governs ace.) cf. Raghu, 2.24. ?fR^ 
^PRtRtS JT^M^^ri^ etc. ^Hm^-mi-& measure 
whether of length, breadth, height, size, space 
distance or number, cf. also Hj^HHm PTPtTOtT- 
the space of an instant. So qpTrrf^-means the 
space of ^fPT ( throd hovrs) but here w^ appears 
to have been used in the indefinite sense 
cf • time/ It is Bah. Com. ^TPT'HT^ ^^ (a time) 
"whose measure is irPT i.e. for a time-^Jf^-Wait 
upon (her). Though there seems no connec* 
lion between the first two and the second two 
lines from the construction as it isi yet it ap- 
pears better to take the last two lines as the 
reason for 'waiting/ taking fft 'understood*' 
That there might not be, etc. JIOTT^S^Tlt^jq-. 
jg:^. apps. comp. close embrace; Bughu, 18,28. 

^jqi^:-^RI: tel^ JfSfBrPff ^P^ ^OTTJ-one in 
which the firm grasp of her arms round my neck 
will be abruptly loosenecL 

Verse 85. ?itHH^«n??n^-Rousing her by the wmd l.e. by 
, ^,, JEanmug; this shows her superiority, cf. Sakun- 

<>.^'- ' tola; 8il8, (Wft^: IRft^RRn^ ^:i ff'Kr^^ 



9d 

Tlft'lf^Scfrsi^: Becauso persons iH deep sleep 
are generally roused from tboir sleep not 
by Ciilling tbem out but by resorting to any of 
tbe f jUowing meansi viz: By generally rubbing 
the feet or by fanning on the breast or by sweet 
song in the ear. ct ^PR^: q^ #jSi«mthcf^ ^ 

^nm HiSfTftlW^gTclNl^^irgg 1 3»[«2ir-.bud. cf . post 

26. ^PpsR^ ^TftWsrPr. ijnr>4^fit-ReviYed, refresh- 
ed. ft^5Jp?:-fig5Jj%5TO:-B. O.-Keeping it in- 
side, i.e. not exposing it so that she may not 
be frightened, fifrflrf ?nRt-ferf^ ^^ TOTTJ^- 
With her eyes steady or fixed, cf. Infru. 1.S6. 
Kumar, 2.59. ^^PT R d P l dH H^ Raglm. S. 17, (ttf RT 
TOi^rrf^T ^^^* aJso U. 6,25. Steady eye on 
account of surprise who thou the stranger might 
be. >]lc:-'l^ooking grave in order to create con- 
fidence in her ^^^ctPTcl^^-taken together would 
mean by words consisting of thy deep thunder- 
ing, ^InPlWPldlfl cTP^^^nr^ for ^ in the sense 
of *deep' cf. Eaghu. S.43,59. and Uttarram, 
6.17. »^»H5!P-T-OTW hare simply means * occupied, 
;qTPr;ft^-Proud woman, a woman possessed of 
self-respect cf. Kumar. 6.53. fiJMri^^ l^mn^ 

5iRnn«gPtTirtft. Raghu. 13.38. MH«-H^*fiRiH TPwh 

Versa. 86. aTpl>W-(^J1%r^*tTOn: m (^t o#^-one whose 
husband is yet living. Kalidasa is very happy 
and accurate in his choice of words. The very 
first word that he puts in the mouth of the 
cloud in addressing Yaksha's wife is such a 
one as would cheer up and support her life. 
"When she hears himself addressed as 9jl^^ she 
YTOuld at once know thf^t her ha8bm|9|^|itio( 
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vide note. Verse l.S ^i^^^-siate of being 
compasaionato i.e. moved or sympatketio. 8fT2[H 
y^U^ y-Lit. one having the interior portion wet« 
(applicable to cloud), hence ene whose heart is 
compassionate. 

Verse 31. ir?f!§n5-lfljn%C ijftiTf-Full of love or loving. 
q^PTft^-In the first separation. First separa* 
tiou would be more unbearable than the sub- 
sequent ones as persons accustom themselves 
to it by practice and hence feel less and less, 
the more they are accustomed to it. cvrsif^- 
talkative, boastful. g HJlH^H I^- {lM4|H^ ? (SHIJ- 
TFn^ 'YT^fTffrt )-One who considers himself 
fortunate*(Ti<P^7:-The state of considering my- 
self fortunate (ifT^ at the end of a compound 
means ' considering himself to be) ct ^i^if^^^ 
One who considers himself wise. irmfB etc.-Do 
not think that I swagger so through pride (on 
account of having a very high opinion of myself* 
ir^-after this, substitute HT?sif(^«'will be before 
your eye; will be clear* 

Verse 82. dTqi^nr^C-The free motion of the outer comer; 
Irtrc-free motion of. ^g^. 8.23. nwfi^M^Tj^Tf- 
5^^^ and 16.20. ftf^f^r^TOmWTJ-^lso 
Mudra, 8.5 and Ilitopadesha. 1.186. (a^qtiT^outer 
comer of the eye) cf. S'akuntala. 1.24 ^^• 
H«ilMM«<: K^' xr«n?OT5^ JfRt^raS-with the 
play of its eye-brows forgotten on account of 
the rejection of wine, of. Infra 0.11. H^?^- 
f^HI^IK^M. Wine is supposed to teach the 
amorous plays to the eye-brows of women. i.e. 
Under the influence of wind they are more 
amorous* ^l^^t^^^q^-^pfSt^nt^^ ^IF^-VqI* 
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of the gloss of collyriam. sr^^n^^ eta-I haye 
followed Maliuatha in translating this lino, 
taking sffq^ in the sense of * moreover/ but 
another meaning also appears possible and more 
elegant, namely, by taking ^ as connecting the 
first with second line and constructing the 
remaining portion thus: i{^: U^KHKlQ 3?fl^?t!^- 
(Itc^-and with the play of its eye-brows not 
forgotten though wine was rejected; ie. though 
she did not use wine as a sign of keeping up 
sorrow caused by separtion, her eyes were as 
amorous as before. Wine being supposed the 
necessary complement which gives amorous play 
to the eye-brows, she was so, even without it. 
This adds more grace to her beauty than the 
' meaning taken by Mallinatha for ifrqi^ used 

ia tliis sense, cf, supra. 51. also Sakuntala, 
6.9, ^lUMIKIIW^'iHi^lrj «|^(ft?f[.. 3fqRwR- 
5qR (^sikm) ^^ (^5^) f?5qRwft-Throbbing 
in the above region. The following are given 
O'Wthe foretokens of the throbbings of several 
parts of the body:— i5g;^r%=r^^?jpt Hl8 qt 

should be taken to mean * left eye' as left part 
of women and the right of men is considered 
best and any prognostication is to be observed 
on this principle, cf. ^nP^PFFU'TrtW ^ ^^ 

Verse 33. iftm^ j{ftqr^:-Belonging to me. grsrm*- 
waist-band knit together by pearls. *^c«IT-By 
decree of fate and ^ ^ *IKHWl-f^ fNlCTft- 
liti^'il^^lR B^t-Shampoo with the hand, of. 
gakuntftlft.8a8,^(n^Tq«f5<^!^qMig^i ^^m(^ 
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ftnd that the nicasaee irtiporte some happy newfl 
from him, P^TPirA:-?^ pfl^-Kept at heart 
i.e. Dot forgottoD, exact |?^-Mnltitude, host, 
cf. Enghu. 12. 102. ^rgjil^i^'^- &o. ;^w« 
hastens homewards to support the life of 
their wives which would be unbearable 
to them at the appearance' of the clouds 
in the absence of their husbands, cf. post- 
4. part I ip^nH^THRf^RrrfT ^if^e^T^ «{^-ptr- 
scns gone abroad, or being on a journey, from ff- 
away and HpfrT-Hved. JT;r?[p^^i^^:-cf. Kiratar- 
juniya, 16. S.-q^Sl^q^-r^pRT W^% also R^ghu 

^^ y^g^n^. They are w«r (helpless) because 
they are to depend even for the liberation of 
their braid of hair on their husbands gone out 
vide note on No. 29. an^tsfSJ etc. cf, Kumar. 2. 

Verse S7. ^^^ti t;pJf?(f^-When Sita (:Maithili) wag 
token away by Bavana to Lanka, Kama had 
sent Maruti (the son of the wind) with a token 
of recognition to her for cheering her up. This 
allusion leads us to think that the poet had, at 
the lime of writing this poemy in his mind the 
message sent by Rama through Maruti to Sita. 
The poet also makes mention of this fact in 
Raghu. 12. 01, 62, ^r^f^(5^^ ?5^^Tn^m I 

3^3^7-5?[J]cTg^'^m:^-With her face turned up- 
wards (through curiosity to hear lier husband's 
intelligence) cf. part. I \A. ^ii^j\^C\^ ^^^.^V 
l^^'^i^iH' alsq Raghu 1, 3P, C^i^T 5f^FgS:Rr^- 
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iSl^; and 11. 20. a3F3rafir«R^r-3f*=5^ 
5<^ WTf: ?5r:-witli hor lieart lieaving (swelling) 
tliroDgli curiosity (to hear the news). This giveg 
the reason for hor being gq(<fl aTi^KRW-Further 
than is said in verso 36. ^ip^ri-Tlie intelligence 
of the husband, ci Ilapjlin. 12. 66. ^^rn*T-rWf* 
^5 5?^q5f(T:-Tlio word ^WJ^ is put to indicate 
the ahsenco of mistatonient. y'4fH|H(%l^?r5T-l3 little 
loss than actual union, i. e. gives nearly the same 
satinf action as the union of the husband. lUffJ^' 
IHi'^HI*! etc. is 3PTRn7?TO, vide note ^n verse 3. 
part I. In quoting the example of Maruti and 
Sita Yaksha also shows the chastity of his wife 
and the pure and necessary qualities in the cloud 
for a fit moRsenger, They are mentioned in^in* 

«=r as a^^K7 5rRM(iHWi^HW<f% i 4(ht3^(! RTi* 

Verse 86, 3?r?H^4Sq^|-To make thyself blessed (happy) 
by oblipring others. 5q^| is generally used with 
the genitive, cf. Kiratarjuniya 7. 28. 9R^<^m$V) 
^m q'C^T also 8. 13. and Sisupal 20. 74. sq^ai 

ftHifrf :qt«Trgqn*=i5r (Ijf^f JifFcr-also ^^-^n^pi^^ 

4l5^ U iT^pHi^-Introductory speech, g;i?»#q?ir5^ 
gc^HT R ' -i<I^Mid«Hig -For whom calamities are ever 
roady i. e. who are a constant pray to calamities 
SP^TT^ etc. is 3pfM<Wi(C 

Verse 8D. BrftCTJ^sg-sufforing incessant pang. "cT:^^- 
^^-He unites himself with thee by the ideals 
known to himself i. e. he brings in his mind thy 
form emaciated and unites his one under the 
same condition with thine i. e. he brings before 
the eye of his mind, the ideal of ihy form as 
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suggested by Lis owa forma and enjoys the 
pleasure of the union with that form Because 
there existed the same love of each for the 
• other, he conchides that she must have 
undergone the same changes that he has 
undergone. 

Verse 40. ^fTS5f^2T5--^[K^f^2I,g jJjJ^iq-conld be expressed 
in words, i. e. which could be spoken loudly. 
^ft^-BTOT -eager, cf. port 61. part I Sisupal I Cl ; 
8 46; 10 G6 Rnghii. 7 £3; 9 37. *?^tirf^«ni- 
'rtrtilirai -gone beyond the range of hearing ; cf. 

RM<lR^^^dci "The lines of whch are composed in 
the disturbed state of mind, q^ also may be 
taken to mean a sentence* cl part 23. P- Mala 
vikagnimitra.5 2. Saknntata. 5, 15. 

Verse 4], There are four remedres of amusing for 
persons separnted from their beloveds. They 
are:— ^C^^irt^sRl^nr^ tT^if^. I e. looking at 
similar objecti at her picture drawn, seeing her 
in dream, or the touch cf the object. It is thus 
described in iFrmW:-ll^PT(^4fg fS'^T^H^ 5>T^ 

ffnt^isfSjS^rP^TTR'lHi^'^ftH: U The poet gives 
them in order in verses 41, 42, and 44, l^^- 
Priyangu creeper. The stature of a woman is 
generally composed to the creeper, cf, Mala- 
vikagnimitra. 2. 7. ?rr^R?jn?lt^2qHf^ ^^S'SiSfrft- 
ifg* llcuco it must have come to apply to a 
beautiful woman, cf. part 21 P. ■^(Tin'fl 
^^ gf&TRTJ-The glance in frightened deer, 
The glai ^es of a woman are usually compared 
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to the look of a deer or a frightened dedr. cf. 
Mrachakatika !• 17. s^jjvngernc^ftfJcff^fWrt^df. also 
Kaghu. 13. 18. ^ifl ^fi^i^ ?i&qrct ^'^ Malli- 
nath'a taking qjcT to nio:iii ^^\ appears uiuieces- 
sary, it simply meanst throwing, ^f&qirf-Throw- 
ing of the glance. ^fF^3^^ ^TfirPJ-iJWr is equal te 
beauty. The face of a woman is compared to 
the moon f^^-Is here used showing grief, in 
the sense of oh, alas ; besides it is used in the 
other senses, aa joy compassion or pity, aa 
an introductory particle. ^P^-Oh. thou hot 
tempered one ! (used in good sense) Yaksha 
uses the word <^(^' to show that she being ho^ 
tempered one, might get angry even for com* 
paring these objects to her and by putting '^(^i 
he requests her as it were not to do so. cf.Baghu^ 

(tv?^ *ft^ ^m^lWnSf^wnTf: W.for the idea of thia 
verse. 

?• CTtlJ[^--!T^Vrfficri--'S*eigning anger through 
excessive love. virg(Tii-TO^ q^fiTt; ( ^ red 
mineral nn colon r)-<io]ours consisting of red mi« 
nerals a^q^ irmg^ "^X^m y jft ^rft while Itry 
to draw myself also in the picture as fallen 
prostrate nt thy feet ^cIP^-Generally god o£ 
death. It also means ' fate in which sense it 
is used heie, i, e, who can bring out the end. For 
the idea of the verso compare Dushyanta'a 
lamentation over the picture of Sakuutala that 
was drawn by him. S'.6.£2. JT^TRKIHaeft^TORJirt 
^JrtRfOT: I mqig5T^rr5rrts;gl^imRfi U 2nd re- 
medy of amusement of love-lorn persooi aeoi 
note. II. 41. 
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Verde 4^. «TO1rm^5t-3ff^a^urPffir^ a^fj^f-B. C.-With 
arms stretched out in the Tacuum (for embracing 
thee) «H*i<^H-gR^irpf J^i cm^^-con- 
ciounncss in sleep. ^^f?5f^f^-Silran deity. 
^^B^--Favourito expression of Kalidasa. 
of potting two negatives to sliow dead certainty 
cf. Malavika. 1. 11. H^HMRftA &c. also Sakuntala 
3. 8. ^ 5f^^. JfliTPJ^T fl<ifti«rt5^'«f5^^:CIrlpH-The 
drops of tears as big as pearls will fall on the 
tender leaves (sprouts) of trees. The natural 
reason why yaksha says that the drops will fall 
on the leaves of trees appears to be that the 
drops when they fall on tender leaves assume the 
form of pearls and their magnitude could be 
very easily calculated in order to justify his 
remark ^^^^ he seems to use the expres« 
sion. But Mallinath also attaches some reason 
from palmistry that in order to avoid the pre- 
diction OS Yaksha*s death if they were to fall 
on the ground he uses the Expression d^l^^t^ 
by giving the following quotation JifT'^yW- 

^Rr5qRT:nr^N? i^^psNfl'Tfis:^ qr^'i'^j^ i 

and saying wal^mTyTRT f^fWTRIWr ^ROTRI^J'RT^ 
rl^HB^g qrRff^^. This is the 3rd remedy 
of amusement in separation. Vide note Verse 
41. P. IT. cf. with this, Rnghu. 8.70 ffenfirRT 

Verse 44. i^^ojj-The fold of the sprouts i.c. the cup 
like sprouts cf. R. 9.68. a^^^VRfK^H ^ ^Sct^W- 

also Malavikagnimitra 3. 9, R(^-Flow. cf. Ku- 
mar, 16, q^ g|5fR ^^^-to, also, Ragu, 16. 44 
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^m^ ^^rgfrt '^m^ to^. Kumftr i. 9. }j«rftewt 

^F^l^^• gOft m^ ^rt^^f Jif TTit-whidi began to 
move (set out) in the soathem direction. The 
direction or rout followed to go to a particular 
place also becomes an instrument, of. Yikra- 
morvaslii, I. ^Rcft^ftiHtipf ijcl^sn^: ^-perchance, 
probably (showing probability), 4ith remedy, 
see note verse 41. 

Verse 45. <ff^Hr-^irnTPmr:W-The watches of which 

are long, actually they were not longer or 

shorter than as they were previously, but in 

ti c^ K. ^ < anxiety and sorrow, the n^afi feels the days long 

I and tedious which on the contrary in happiness 

appear shorter cf. post. Verso 2C. P. II« 

5ftmnf^:^ V( etc. ^^R^^pqig-in all conditions. 

»(?^s^-*Kq^>r (jmc g'T^'^Prw) repetetion 

shows * very little.* ancW-H«Tcr-giving trouble, 

^g^S^'Pf^-Oh thou one having eyes tremulous 

(through fear on hearing this account^) sftHiirW 

^%«T:-$SHr mv(^ J^ (T^ipjrt-whose desired object 

is unobtainable, cf. Vikramorvashi. 2.inn^^j^ 

mfenrw^mRr (^RPnw: and 26, aigw iin^nj- 

Verse 46. ifjftiptii^-calculating much (upon the future 
happiness at the end of the curse) a^fiiMlR* 
*rR?5t-I cheer up myself by myself i.e. there 
being nobody to give me courage, I take heart 
myself. ;r3 (3inr#T)-May be as avotative 
particle ^OTT^^iW g(^3TOt etc. aT ^Mi«^iff very 
commom expression, cf. Raghu. 14. 06. fifeflrRT- 
F^WTPr W^Rd. Munusmrite. a^Tqiff ^(^^ 
H, 4, 7^ sflWiftf^rRff^w^ qf^r Wft^-Vikramor* 
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vaa^i. 42. ^?nirsjrm#^ T^r^nf^ilrir. ^-condition 

of meD. Hpt-Ring or felly of awheel, of. Baghu. 
1, 89, 17, i4HPl4^H)^'^, ^tP^^: U 

Verse 47. w^ ^ S^n^PHrsf^ W J^ ( Hfi's^frt Y 
my curso will end when Vishnu will rise from 
His serpent bed. Now Vishnu is supposed to 
go to bed consisting of the serpent (hence His 
epithet ^T^n^) on tho 11th day of a^'TTS' and 
rise again on the 12th of to'S^. cf. xTJ^r-^JT 

with this prayer he is to be sent to bed on 11th 
daT of affcns* and is to be roused on 12th of 
IRTRW* by the following verses: 5^?5^?[rfff fttS'f 

^-^I'^t^ ^^gjrgi?^l3«ffl?^3Tii5 U and this 
seems to be the origin of what is observed as 
*Hf|Hfe in the Deccan, During these four months 
great religious ceremonies are observed by al- 
most all classes of Hindus especially by Braha- 
manas* ^# is the general name for a * bow' or 

'the special bow of Vishnu.' «?f^ *ft«Rlf^l- 
Shutting they eyes i.e, silently, without com- 
plaining, taking courage, cf, Marathi, expression 
used in the same sense, ^ ^HgT* (tCf£[pRTg- 
accumalated in separation (on account of non- 
enjoyment), There is another reading ^CPIPRT 
which is equally good meaning ' calculated in 
separation ns having no other occupation;' love^ 
lorn persons will naturally be counting the 
enjoyment to be enjoyed in future, ddMlRc^m^ 
^Those various enjoyments thought o| in mind 
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in Beparation. ^^pr:-Wfl shall enjoy, ct Baghu 
C.84. i^Tfirmft^*^ xr^Rr5- »l80. 12.1i4,51;6.60« 
Kumar 1.29.qRor?i^ft^5r^gasrqT5-Tn nights having 
fall-grown moonlights;. c£* Bhatriharii 3»4iC« 

Verse 48, irra«5frr-«fi%wHr-Throwing thy arms round the 
neck so as to have no possibility of my being 
away and propitiating any other body. ft^Tft-ott 
some indescribable account. ^C^t-^C^n^f^ <R( <TVr" 
adv. loudly. IfFfTCfl^-Laugiug inwardly (in the 
sleeves), secret or suppressed laugh, hence with 
a gentle smile. f^KT^-cheat, rogue, (used fondly). 

Verse 49. ^l<TiTOPRnH<HI4- ( ^-receiving). After 
receiving the token of recognition given in the 
preceding verse. ^te^-Public scandal) some^ 
thing heard from horesay. HHl(t^fit^ ing:-Do 
not be distrustful with respect to me ie. (as to 
whether I am alive or dead) by hearing public 
report. For they will bo saying any thing and 
everything they like, ^^r^ms: ^^(^ Re? ^It'f:- 
construc.-^Crt^^C ^(IR ^^f^^fff^l^-Thoy say 
that aifectlons die away in separation that is 
something (not worth minding) Thou needst 
not mind that hackneyed maxim. R»gp4H{ini?& 
^^=g^rf^CHr:?HrRftH^(?cT-But they with their 
taste for the desired object^ accumulated tnm 
out into a heap of affection i.e. grow more and 
more in separation. 3T^A^<TC^9* 

Verso 50. 3TfiifRzr-cheering up. cf. Vikram. 3. rRr;5W9S- 
^r^W^U^IrHH?. Raghu. 14.68. 3Tr*^i^iIHHi^flr«cff 

m? etc. i^^ft(f(5rflf Tf5-cf. 52. P. 1. 5p;rflr5T^^- 
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JrtRWf nRct 5^ tj-In which the mesSagd 
of her doing well is sent along with some mark 

of recognition. jKcT: 5?^ ire^ftll?^-(ii?3^f-f lowers) 
The flowers of Kunda are very loose and m a 
conditon to drop down from the stems in the 
morning. Kunda flower appears to be one of 
the favourite flowers of the poet also S^akuntala, 
619. V5(X[^ f^H^ Ji^Hff^MK qRHl$ ^^T'^T^rt^g. 

Verse 51, 'Rf^ is used in asking questions. ^fj( is 
often used in the sense of '< good sir, gentle sirt'' 
cf. Baghu. 14. 44, and 89 jftcfffitr t ffTPTP^irnriW 
Kumar. 4. 35. Mai. 9. 25. Post. P. I. 49. P. IL 
23. «7^ilt<T5-XJnder taken, consented to do. jpiit- 

|f^H4)<«M^II? (^H^)-I do not think that thy 
gravity results from refusal i. e. I do not think 
that hccauso thou art grave (silent) thou refusest 
to do my business, ct SakuntaK 6.9« T^i^' 
^If^TRH^^Z ^^Rr^rf U r^:^4(^-Though silent 
i. e. not giving a reply in the shape of thunder* 
ing. 3iir^-Wlien thou art asked (by the cha* 
taka bird which is said to drink no other than 
the rain-water, and which in consequence is 
eagerly longing for rain. cf. Bharferihari. 2.121. 
qWqJT «mi?cT ^m^a^ Qt^: ^^^ ik^:, also, Ba- 
ghu. 5.17. ^Ks^T ^\^ 'TO*ir5uir3*| jprt^ 

^frn'ftf^rlT^flf^-Because the reply of the good 
to the supplicant is the execution of the business, 
i,c.they never wait to give a reply but at once 
begin to fulfil the request of the mendicant, cf « 
Vikramorvashi.4.15. ^[^ ^(rf g^W JT^flTfllitrt 

(It is a^^fiprfcs^TRr) also. ifjifrRRR^r^^ ^kSi ^^ 
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Verse 62. atrfirmji^tT-Fit/not lowering they dignity f^- 
loveJorn, helpless. cf.Virkramorvashi. 4.20, in^ 

ft^ w- TO^ ir^ ira^i^r: Sis'apal. 6,29.r3c*- 

3C^3WCTT^^iR^ 55>7r-Through compassionate 
feeling towards me (words implying pity or 
compassion govern the Locative.) cf. 6. 3, 
HJh'*IH<iHrtT-^3SRr : ^VfT^:-full of (or posses, 
sed of) beaaty, ^qc^qTrpri-worda implying 
' separa tion from' are usually construed with the 
instrumental, cf, Vikram, 4. a»^*|ihq<;ciifr ^4(1? 
3q]](T:-The conclusion here appears so natural 
on account of the devout prayer of Yaksha in 
the concluding verse being qvite compatible 
with his wishes that it would be folly to suppose 
that the three verses interpolated hereafter are 
by the same author and besides it would spoil 
the whole charm of the conclusion. 
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lliMftTAifft iTDTiiokABLE POIHTS IN THE PGEMv 

1. Theory of evaporation and rainfall j)6elically 
deAcnbed in verses :-^5, 12, id, 1 7, 19, 20^ S2, 26, 
iiiidfei. tPdfU.) 

For this the following short account inight ne 
t)f some use. 

Clouds are tnass^s bf vaponr, condensed into 
little drbps or vehicles of cxirenie minuteness like 
ibgS. There is no diU'erence of kind between fogB 
aud clouds. Fogs are clouds resting on ground. 
To a pei-son enveloped in it a cloud on a mouh 
tain apj^earfi like 6, fog. They always result from 
the condensation of vapour \Fhich rises from thb 
(Barth. The ininute dropS ot vesicles which unit- 
ing togetheir form a cloud are supposed to be 
formed of kn infinitely ininutie hollow bubbles lik^ 
soap bubbles filled ^ith air Which are hotter fhiati 
the (burrotindit)g air. So theise v^hicled flb^t lA 
the air like so mafay stnall balloons. Others again 
sujpi^ose that clbud^ and ifogd Consist of extremely 
minute droplets of wat6t *which are retained in 
the atmosphere by the ascensional force of cur- 
rents of hot air, just as light powders are raised 
by the wind ; ordinarily, clouds do not appear to 
descend but this absence of downward motion iu 
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only apparent. In fact, clonds do asuallj fall slow- 
ly bat then the lower part is continually dissi- 
pated on coming in contact with lower and more 
heated layers^ at the same time the apper part 
is always increasing from the condensation of new 
vai)oars so that from these two actions^ cload« 
appear to retain the same height. 

As for the formation of clouds there are many 
causes which concur in their formation. The usual 
cause of the formation of clouds is the ascent, into 
higher regions of the atmosphere, of air laden with 
aqueous vapour, it thereby expands ; bding under 
diminished pressure and in consequence of this 
expansion it is cooled and this cooling produces a 
condensation of vapour. Hence it is that high 
mountains, stopping the currents of air and forcing 
them to rise, are an abundant source of rain. If the 
air is dry its temperature would be one degree 
lower for every 1000 feet. The case is diflferent 
with moist air. For when the air has ascended so 
high that its temperature has fallen to dew-point, 
aqueous vapour is condensed and in consequence 
of this, heat is liberated. When the dew point is 
thus attained ond the air is so laden with aqueoua 
vapour that it cannot take up any more of it at 
that temperature, the cooling due to the ascent and 
expansion of air causes rain. 

When the individual vapour vesicles become 
larger and heavier by the constant condensation of 
aqueous vapour and when Anally individual vesicles 
unite, they form regular rops which fall as rain. 



Ill 

t: Figures of speech, verses : — 

(a) B rilHi^W, (Part 1.) 3, 6, 6, 10, 17, 20, 23, 

38, 41, 63. (Part 2) 1 7, 24, 30, 37, 88, 
46, 49, and 51. 

(b) R^<ilAl4i. verse 6. 

(c) ^««f5K- verse 6 — 11« 

(d) Hlff^cfflC (cX 

(f) *Hi"l|A?qirfWC. 14 (II) 

(g) ^<Hl^i 12—15. 

8, Cloud compared to : — (a) The breast of the 

earth, (h) To a lover, 28, 29 and 40. (c) 

to Vishnu, 46. (^ to a gallant II. 6. {fi) 
to a pleasure mountain II. 14. 

4. Clouds lineage. 6. 

6. Anxious look at the cloud of wives of persons 
away from home through confidence of 
their return. 8. 

6. Supposed good omens for a happy and un« 

obstructed journey. 9-11. 

7. Historical reference to Ealidasis date according 

to Mallinath's explanation. 14. 

8. Land ejecting peculiar fragrance : — {a) After 

it is ploughed 16. (fi) After it is burnt 21. 
(c) After the 1st. rain fall. 42. 

9. Reversed appearance falling at the foot of a 

mountain. 19. 

10. River compared to woman. 28^29. 
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11. Discription of a conHtry at the approach of 

rainy season. 28« 

12. Discriptive and Imaginbtive verses. 13,23^ 

26,26,61. 

13. Beantifnl discription of Ujjftyihi 80-32 and 

three interpolated verses. 

14. Discription of Mahakala. 83-36. 

15. Skanda's history. 43-44. 

16. Historical reference of Rantideva. 45, S^ 48. 

17. Discription of Himalaya. 52-57. 
18« ,, I, Eailasa. 58-i52. 

19. jy „ Alaka. 1-11. & 2 interpolated 
verses. 

20. „ „ Yakshas honse. 12-17, P. 1. 7. 

21. ideal of woman's beanty. 19. 

22. Discription of the condition of his wife 19-21 

(in general of a woman separated from a 
loveir.) 

23. How she will be found by the cloud, 22,24,80. 
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